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Stik a nw not2 a A istinch Yon br your home 


Good music and fine furniture go together. That’s why 
Imhofs supply this exclusive range of hi-fi unit furniture, 
every piece superbly designed to provide beautiful, 
practical storage for records and hi-fi equipment. 
Flexibility is the keynote—you can buy cabinets 
separately when and how you like, or complete with 
any chosen make of equipment. For example, the 
elegant loudspeaker cabinet, illustrated above left, is 
available in various finishes and costs £24 3s., or £53 IIs., 
complete with Tannoy 12” DC speaker. Its matching 
control cabinet, exclusive of equipment, costs £28 7s. 
Delivery is free anywhere in Great Britain. See the 
complete range at our showrooms or write for free copy 
of Imhofs comprehensive catalogue describing unit 
furniture and the wide selection of hi-fi equipment 
which we sell and service. 








Hi Fl UNIT FURNITURE 


Alfred Imhof Ltd., Dept. 513, 112/116 New Oxford St., London, WC1. Mus ‘ 878 
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+ * 
* FIRST COMPLETE RECORDING * 
ie * 
' ARABELLA ° 
* * 
Richard Strauss 
* * 
* * 
> All who, for more than four years now, have delighted in the duet from ; % 
% Arabella sung on LW 5029 by Lisa Della Casa and Hilde Gueden, ,%\ * 
‘ will be thrilled to know that these two fine artists now feature in a SQ ‘“ 
complete full frequency range recording of the work. Of course, SS 
* * 
there may be some who have not made the acquaintance of LIV 5029— 
° this is their loss. Even so, they are bound to know that ° 
* Lisa Della Casa is without question the finest Arabella in * 
* the world today. The part calls for just that radiance which * 
o makes her voice outstandingly beautiful, while she meets J eel UM - 
. its frighteningly severe demands with exquisite, soaring . 
ease. Indeed, we would make so bold as to suggest | 
. that the whole cast is the finest which could be a A . 
” assembled for a recording of this work. Since the , * 
* technical quality of the records will, we know, * 
% speak eloquently enough for itself, it seems to us *% 
a that here, at last, is an extremely desirable Arabella. 
* 
* * 
ARABELLA LISA DELLA CASA 
* * 
. ZDENKA HILDE GUEDEN i. 
: MANDRYKA GEORGE LONDON : 
* MATTEO ANTON DERMOTA * 
% wih Otto Edelmann, Ira Malaniuk, Waldemar Kmentt % 
% | and supporting cast : . 
. The Chorus of the Vienna State Opera - 
The Vienna Philharmonic Orchestra 
| conducted by - 
" GEORG SOLTI ° 
# | LAT 5403-6 % 
~ | German/ English libretto with thematic index: 10]- * 
* 
THE DECCA RECORD COMPANY LTD | *% 
DECCA HOUSE 9 ALBERT EMBANKMENT LONDON SEr1 * 
* * * kk * kK eK KK KK KK KE KE KOK CUHK CCK CCK Cll CUCU KK CUCKOO HH OF 
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Vortexion. 











The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230 v., 120 w., power supply unit is available 
as detailed below. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 43 in. x 5 in. 
over front panel and projecting 104 in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
1S c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram, 
with correction for all recording characteristics. 


** SUPER FIFTY WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


The GRAMOPHONE 


TAPE RECORDERS 
and AMPLIFIERS 


%& The total hum and noise at 7} inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


% The meter fiited for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for Lias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


% The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 


_ the cable may be extended 440 yds. without appreciable loss. 


¥% The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 


% The piayback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


% The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 c. A.C. mains or 12 v. 
car battery and give 15 w. output for a consumption of 
5.5a. Inputs for 30 Q balanced microphones, M.I. P.U. and 
Cr. PAD. 


March, 1958 





POWER SUPPLY UNIT for operation with Tape Recorder or 
similar equipment on 12V. car battery, 





This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 
approximately the same degree of quietness as normal 50 cycle mains. 


ee 
Se > 


The efficiency is over 80°% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 
close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 





Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.1I9 


Telephones : LiBerty 2814 and 6242-3 Telegrams: ‘‘ Vortexion, Wimble, London.” 
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Acousticat 


For the closest approach 





to the Original Sound — 
that your enjoyment 










and appreciation of music 


may be unimpeded 





Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 361 
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jason tuners and amplifiers 








AX 


nape 


* 


for 
stage-by-stage 
installation 


The J.10 is a high-quality all-purpose amplifier 
with built-in control stages. It will provide 
excellent standards of reproduction for modern 
domestic requirements. The unit is designed to 
be placed in any convenient position, and in 
particular, a shelf so that a cabinet is not necess- 
ary. The amplifier may be used with any one of 
three different Jason self-powered tuners which 
match it in styling and size to make the basis of a 
radio and record reproducing assembly of excep- 
tional quality and pleasing modern appearance. 
Connections are standardised and _ installation 
could not be simpler. Each unit has distinctive 
polished copper escutcheon bars, uniformly 
styled, illuminated scale and matt black finished 


housing. The control knobs are also copper 


finished. 


@ See and hear Jason at the 1958 Audio Fair 


















matched for shelf mounting 





J.10 amplifier 


1o-watt ouput at 15 ohms. Six-position Input 
selector for microphone, tape, radio, pick-ups 
and record compensation. Bass and treble 
controls. At full output, distortion is 0.1%. 
Response level within + o.sdb, from 20 to 


25,000 C/s. £22 -i10-O0 


eae 


Etre, 


am/switched fm tuner 


Self-powered, seven-valve unit. F.M. reception 

by turning switch to desired B.B.C. programme. 

A.M. tunes over medium waves from 186 to 565 

metres with ¢ kc/s selectivity. A.F.C. and am/fms. 2 
Foster-Seeley Discriminator on F.M._ side. 

Cathode fallow er output. Magic-eye tuning £31 - bi - 8 
indicator. Great range and stability. inc. £8-15-8 Purchase Tax 


single channel and stereophonic amplifiers 
am and fm tuners, switched fm tuners 


Full descriptive leaflets gladly sent on request 





THE JASON MOTOR & ELECTRONIC CO. Telephone: GERrard 027./4 
3-4 GREAT CHAPEL STREET, OXFORD STREET, LONDON, W.! 
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SERIES 3A in black portable case with 
detachable lid. Grey deck and amplifier 
panel with black controls. 

Model 3A/N, 33 and 7} i.p.s. ... 79 gns. 
Model 3A/NH, 74 and I5i.p.s.... 86 gns. 
Including 7” reel of Ferrotape. 





SERIES 66 In gold bronze finish with 
cream controls, for fitting to own cabinet. 
Model 66N, 33 and 7ji.p.s. ... 84 gns. 
Model 66H, 7i and ISi.ps. ... 88 gns. 
Including 84” reel of Ferrotape. 





STEREO SERIES 

Model 77, 32 and 7} i.p.s. for normal 
monaural recording and playback (with 
monitoring) and for reproduction of com- 
mercial stereo tapes ... _ 98 gns. 
Model 88, 74 and 15 i.p.s. for full stereo- 
phonic recording and playback. Also for 
monaural full back recording/playback. 
Including 7” reel of Ferrotape. 105 gns. 
Note: Each of above instruments requires 
addition of external amplifiers and loudspeakers. 
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THE 
MASTER 
TOUCH 


IN THESE DAYS of impressive assembly lines—of ever-moving conveyor 
belts—of the advent of automation—it is well to remember that there 
are still products whose good name depends upon the traditional skill 
of the British craftsman. 

Such a one is the Ferrograph—today freely acknowledged to be 
without equal in the field of magnetic tape recording. 

Chosen by Government Departments, by the Services, by the B.B.C., 
by the G.P.O., by industry and research workers, by famous explorers and 
anthropologists whose sound recordings on tape are such an essential 
part of their work, by news commentators and those who travel the 
world to bring back recorded impressions, the Ferrograph owes much 
to those craftsmen who guard so zealously its unique reputation. 

In the manufacture of a Ferrograph there is the closest control of 
every assembly operation. The tests to which every instrument is 
subjected are the most exacting that can be devised. Of course, such 
high standards of fidelity and performance cost money. But those 
who choose the Ferrograph are making a life-time purchase—they are 
the wise (and fortunate) ones to whom ultimate satisfaction and per- 
formance count so much more than initial cost. 


The ucomparable Werrograph 


BRITISH FERROGRAPH RECORDER CO. LTD - 13! Sloane Street, London, S.W.I - Tel: SLOane 2214/5 and 1510 


Subsidiary of Wright and Weaire Limited. 
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THE L/P RECORD LIBRARY [ 7 Besides a complete list of nearly 4,000 
CATALOGUE AN 7 HAND.- : different L/Ps already available to members 


also included are sections and articles on: 
BOOK is the only comprehensive @ A Basis for a Record Collection 
SELECTIVE catalogue published, listing 


(A short list of 100 recommended L/Ps) 
only records recommended by 


@ 50 L/Ps especially recommended for 
demonstrating H-Fi Equipment 







the critics. 

















@ FULL DETAILS OF AN @ The Care of Long Playing Records 
RETURN OF POST IMPORTANT @ Groove Jumping and Repeating 
ANNOUNCEMENT 


LIBRARY SERVICE 
(I/- per week each L/P 





@ The Reproduction of 
Long Playing Records 


@ The Use of 


The Long Playing 
Record Library is proud 
to make available to the 





borrowed) are. 











included. discerning music lover and record Amplifier 
collector — the First SELECTIVE Controls 
CLASSICAL L/P CATALOGUE— 
ae Cos NOW IN ITS THIRD EDITION SEND FOR 
YOUR YOUR 
= THE = 
a L/P RECORD — 
READY LIBRARY DURING MARCH 
(CLASSICAL) 
CATALOGUE AND HANDBOOK for 1958 
COSTS ONLY 





NOW COMPLETELY COMPREHENSIVE post 3 / «= FREE Including all recommended L/Ps 
and right up to date issued during 1957 





FROM 










The THE LONG PLAYING RECORD LIBRARY Most 
Member- SQUIRES GATE STATION APPROACH of the 
ship of the BLACKPOOL, LANCS. Library 
L/P Record copies are 


Nearly 4,000 L/P and M/P records are 
listed and where there are several 
comparable versions of a single 
work they are listed in order 

of importance. 


SEND FOR 
YOUR COPY 
NOW 





themselves 
marked down 
for sale at most 
reasonable second- 
hand prices (and as 

a member you can 
hear a record without 
any obligation to purchase). 

. . . Or if you prefer a brand 
new copy we_ guarantee you 
an unplayed, Factory fresh pressing. 
- . +» With each purchase goes 
a POST FREE change of 

Library Records. 


Library offers 
you the chance 
to borrow your 
choice from the 
wealth of music in 
our catalogue 

to explore the 
byways of music 

to widen and enrich 
your musical knowledge and 
enjoyment 

to choose wisely and at home 
which records to add to your 
own permanent collection. 














LP 


R L 











} 
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cabinet models | 


E-A-R 
LIBRARY 
REPRODUCER 





Grace and elegance to match their 
superb standard of performance are 
the keynotes of these two new E-A°R 
Reproducers. The Library Reproducer 
and the Concert Reproducer represent 
the development into exceptionally 
attractive and original cabinet form 
of two of the most successful E-A°R 
models, themselves the result of long 
technical research and constant im- 
provement. 


: 
? 
| 

















THE LIBRARY REPRODUCER 
E-A°R CONCERT REPRODUCER ;' ; 
The Library Reproducer incorporates 


Full specification E*A°R Triple-Four ultra- E-A'R 6-watt PUSH-PULL Amblifier 
linear 6-watt PUSH-PULL Amplifier, with (1960) with multiple feedback oo 
LP/78 compensation, Bass Reflex Speaker work, independent Bass and Treble 
compartment. Four loudspeakers—I0” Boost Controls, twin elliptical loud- 
-round bass, 7 x 4 intermediate and two speakers, 4-speed changer and high 
4” high note units—with crossover net- compliance turnover pickup. Fully 
work. Cabinet fully veneered, polished veneered polished cabinet. 

medium walnut. 





E*A°R CONCERT REPRODUCER 
cman 57 gns. =: 33 gns. 
; Or with switched a Tuner (For B.B.C. radio) 

gns. 





In addition to more than a dozen E-A-R Legs (optional) 30/- 
portable and cabinet reproducers from 

15 gns. to 70 gns., there is the E-A-R Balanced 

a Fidelity range . . . a series of high quality saeiiaanicnatae 

units (amplifiers, speaker, play units, etc.) to- Z a ee ap ee a ae ee 
gether forming a complete high fidelity install- To: ELECTRIC AUDIO REPRODUCERS LTD. 








aes at 7~ = ae the coupon or ask your j The Square, Isleworth, Middx. 
ee eee | Please send literature on the items marked. ! 
Britain’s Leading Gramophone Specialists | (J Cabinet Reproducers [[] Portable Reproducers | 
3 | (CJ Balanced High Fidelity Units (amplifiers, etc.) | 
EL. €CTRIC AUDIO REPRODUCERS LTD. DFO arch ccrscccaconceccsnernconsssnecsansencoeeneqnessseses ! 
The Square, Isleworth, Middlesex PID cteccntinnctccnvntibscnnnaneancncsconsccconecnsenenasens | 
Co “ss Eargram, Isleworth, Hounslow Phone: ISLeworth 6256/8 [ 





Oe s, 
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“records 
and hi fi 
by post 
in three 
easy lessons” 


Or 
“It'S as 
easy as ABC” 








post us your order 
€(b) we will carefully pack the items you want 


and send them to you by return of post 


For the convenience of customers 
who cannot easily visit our show- 


rooms, Our WORLD WIDE Records All Record Orders over £10 
and Hi Fi By Post Service has been value supplied Packing and 

in operation for many years. We Postage FREE. Orders from 
cansupplyrecordsofallmakes(con- British Forces serving abroad 
noisseur pressings as well as the for LPs and 45s are despatched 
lesser-known labels) and a wide Packing and Postage FREE, 


range of the finest high fidelity 
equipment. Our unique method of 
packing ensures swift and safe 
delivery to any part of the world. 
Every order has the personal ; 
attention of experienced assistants. immediate and free delivery 
Before despatch, each record is anywhere in Great Britain. 
carefully examined ; each instru- 

ment is bench tested. 


IMHOFS 


ALFRED IMHOF LIMITED, Dept. 13e, 112-116 New Oxford Street, London, WC1 
Telephone: MUSeum 7878 (20 lines) 


whatever the value. 

Hi Fi equipment is available for 
despatch in export packing any- 
where in the world, or for 


May we send you details of this scheme and a copy of 
our illustrated Hi Fi Catalogue? 























March, 1958 


The GRAMOPHONE 


Armstrong Al0 «« 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 






As reviewed in February *“* The Gramophone.” 


SOUND VALUE FOR ONLY 4 


£32 


COMPLETE 


PPE LOL TR PPPS ISPD ISIS DISA IS RSIS ID SPIO NO 


ON DEMONSTRATION IN LONDON & HOME COUNTIES AT: 


ns a cciteeeewekadeenemepamentl 73 Queensway, W.2. 
i edn ed ae a ie ee 25 High Holborn, W.C.1. 
City Sale & Exchange.............ccceee; 93/94 Fleet St., E.C.4. 
Ciyme Radto Léd........ccicccces 18 Tottenham Court Rd., W.1. 
and 162 Holloway Rd., N.7. 

oye oR 152 Fleet St., E. C.4. 
hey es EN «ss 6 weseaeaeweneen 7 The Broadway, N.22. 
H. ee 8 Moor St., Cambridge Circus, W.1. 
ccc enccenttaeneal 315 Camberwell Rd., S.E.5. 
nn ib 0 0 ah in hl 112/116 New Oxford St., W.C.1. 
RT Ge HDs 6 060 e0nsenecnes 76/77 High Holborn, W.C.1. 
5 OO errr rr 42 Tottenham Court Rd., W.1. 
Sl  cnconeeeoenadeurvenewes Edgware Rd., W.2. 
on i assy dw Seana 120 Green Lanes, 'N.13. 
i a a erlang dl 80/82 Uxbridge Rd., W.13. 
Premier Radio Co............0- 23 Tottenham Court Rd. . W.1. 
Re 8 Dartmouth Park Ave., N.W.5. 
ict ae inn ane einanesaeel 83 London Rd. . 9.E.1. 
SM UF he SE 287/289 Edgware Rd., W.2. 
TE OT 109 & 115 Fleet St., E.C.4. 
Tele-Radio (1943) Ltd............ 0... eee 189 Edgware Rd., W.2. 


Webb’s Radio 


ne ee er en ee 14 Soho St., W.1. 


Chelmsford . James Dace & Son .... 12 New London Rd. 
Croydon........ Classic Electrical. . 352/364Lr. Addiscombe Rd. 
Dorking........ High Fidelity Centre.............. 61 West St. 
Farnham ...... Lloyd & Keyworth .......... 27 Downing St. 
Guildford ...... it ad eee eee ke eels 5 Tunsgate 
Harrow ........ CED bits seneasoees 56 College Rd. 
Hemel Hempstead Pyle & Thomson... ............ 148 Marlowes 
i deswewens Ilford Music Shop Pioneer Market, Ilford Lane 
Kingston........ a re 5 Crown Passage 
Leatherhead . Maurice Richards Radio House, The Crescent 
a Coventry Radio.. .... 189/191 Dunstable Rd. 
Mitcham ...... is beeen neiie 187 London Rd. 
Reading ........ ee 153 Friar St. 
Richmond ...... Er eee 13 King St. 
Romford........ i tenebeee eamuied .,...31/33 North St. 
Southall ........ ti tice eek aaa ees 20/22 High St. 
Southend ...... PN kces acedeecn 132 London Rd. 


AND AT LEADING HIGH FIDELITY DEALERS THROUGHOUT THE COUNTRY 


an ARMSTRONG is a sound investment! 





Write ‘or free descriptive details to ARMSTRONG AMPLIFIERS LTD. Warlters Road Holloway N.7. 


Adoeri 9 
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‘“Been to the 


KRHSTIVAL HALL 
lately?” 


PARDON OUR ASKING, but the quality of sound which quite a 

lot of people appear to find satisfactory makes us wonder if they 

have ever heard an orchestra ‘in the flesh’. If you are 

thinking of buying a new loudspeaker, or even if you’re not 

for that matter, why not spend just a few shillings 

on refreshing your memory as to what an orchestra really sounds like ? 
If you find it free of the booming bass and tizzing treble which 

has probably become associated in your mind with much 

audio equipment you will be in the right frame of mind to appreciate 
the Vitavox DU120 Duplex Coaxial Loudspeaker—the loudspeaker 


which adds so little to the original sound. 






VITAVOX 


DU1z0 DUPLEX COAXIAL “lag 


FULL RANGE LOUDSPEAKER 
£19-10s. 


VITAVOX LIMITED - WESTMORELAND ROAD * LONDON * NW9 ©& Telephone: COLindale 8671 
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Mr. Monarch offers you 


the turning point in 


pees 


“Making music 
for millions ” 












G.3° 
oe 
Cay - 
se 


Srotseet 
oe 


The brilliantly successful 









WORLD’S FINEST 4-SPEED AUTOCHANGER 


You’ve never had it so good as with the Monarch—good 
reliability, good reproduction, good performance and good 
value. It’s a good job that leading set manufacturers all over 
the world use the Monarch in their sets—for make no mistake 
Mr. Monarch is always found in the right set ! Look at these 
star points and you will see why. 


d , The brilliance of Monarch repro- 
* Plays all records at all speeds duction lies in the superb Ful-Fi high 


fidelity turnover crystal cartridge. It 





% Intermixes ten 7-in., 10-in. and 12-in. records of the same combines wide tonal range with a 
speed. flat response bringing out the best 
from all amplifiers. 
i i Id- -Fi hi ; FUL-FI CARTRIDGES CAN BE 
% Pickup fitted with world-proved Ful-Fi high fidelity Tatas TIED ALi at senanh 
crystal cartridge. PICK-UP ARMS. 
: ; ‘ N.B.—Always buy B.S.R: Ful-Fi 
% Modern duo-tone finishes harmonise with any room decor. replacement styli and maintain the 
original standard of your Ful-Fi 
cartridge. 














FIRMINGHAWM SOUND REPRODUCERS LIMIT-E D 











12 Advert The GRAMOPHONE March, 1958 





Better than ever... 


SUPER 12/FS/AL 




















LOUDSPEAKER 
Now, Plastic Foam Suspension (FS) gives Flux density 17,000 gauss ; LETTER FROM 
this superior Wharfedale product even 1? in. diameter centre pole ; AM ERICA 
smoother performance than before. The total flux 190,000 lines; speech Siti 
high flux density gives excellent transient coil 12/15 ohms ; cone reson- 90 Gombe. 1957, 
response and sensitivity over the whole ance 30-38 c/s. Price £17/10/-, 
frequency range. Alcomax 111 Magnet. tax free. a Se. SOI, 


I have not heard anything to 
match the quality of sound 
that my sand-filled enclosure 


and Super 12 speaker can 

. ~~ ; reproduce. I have heard louder 

a r a systems, but not better tone 
quality. 


WIRELESS WORKS LTD - IDLE - BRADFORD - YORKS eee 


Telephone: Idle 1235/6 Telegrams: Wharfdel, Idle, Bradford 


Delyse 
PRESENT THEIR FIRST IRISH RELEASE 


THE GUNNS 


(of DUBLIN) 


THE ROMANTIC SINGING FAMILY 


I2 in. L.P. E.C.B. 3143 





























TOM (Daddy) Side 1 
LiL (Mammy) * . * 
HUGH ON THE ONE ROAD, FOLLOW ME UP TO CARLOW, DUNA, CLANS 
TOMMY OF IRELAND, FAMINE SONG, THE MINSTREL BOY, GREENSLEEVES, 
NUALA | SHADRAC, WACK FOL-DE-DIDDLE, OLD ORANGE FLUTE. 
EITHNE 
Side 2 MAIREAD 
JOHN 
THE IRISH ROVER, A FHIR A BHATA (IRAWHATA), KENTUCKY BABE, * & & BONNIE 
NOTAI, PRIDE OF PETRAVORE, MOLLY BRANNIGAN, SHEEP AND CORA 











The Family Sparkles with Irish Wit and Charm 


Delyse Recording Company, 44 Clifton Hill, London, N.W.3 


Maida Vale i261 
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This is the new ‘SUPER 90’ 
il ate The Mark Il 


a 


TANGENTIAL ARM 


ENORMOUS DEMAND has made it 
possible to introduce a new SUPER 90 
- —the MARK Il, adding to the present 
advanced design these salient features 
at no extra cost .., 






N TRANSIT a new effortless freedom of transit across the record 
is added to TANGENTIAL TRACKING 


[ACT ION > the MARK II Swiss type bearings of high precision 


give complete reliability 


| FORCE N even lower vertical force can now be achieved and 
a new stylus pressure control compensates for ‘pinch’ effect 
[RIGID ITY > this is implicit in the design of the new ‘T°’ type pillar 
~4, 














VISIT US 

AT THE 
LONDON AUDIO 
FAIR, ROOM 130 
AND STAND 44 





[SIMPLICITY >. height adjustment ring makes mounting on a turntable of any 


height simplicity itself 








: The Super 90 Mk. Il is today’s purchase for High Fidelity enthusiasts 
BURNE - JONES & COMPANY LIMITED 
SUNNINGDALE ROAD, CHEAM, SURREY SEE YOUR DEALER NOW 




















£1.19.7; (post and packing free in the UK) 


he 
Mos rg dra ma tie | SUMMER ee a 


| CHURCHILE | 


Py 7 : : = a KIM GbR ¥ 
of our time Fy ate ane 
. : ’ “a ¥ ~ 


ICEL ELIZAKE | 


2 
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“The Sounds of Time’’—a recording of the | 3 RFIOR ) TOMMY HANDLE? 
famous voices and happenings that | ge 2 aT 
$OGRE ¥ 


KiNG th 


made history during the momentous 
years, 1934—1949! This will be the most 
sought after record of all time— 


it’s a must for every home! 
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BATTLE OF BRITAIN 
$4 CELEBRA TEGN 


909 NEW BOND ST., LONDON, W.I 
Tel: HYD 6000 (60 lines) c 
BRANCHES THROUGHOUT LONDON £1.16.3 (inc. post & packing) H.M. Forces overseas. 


£2.1.0 (inc. post & packing) Other overseas buyers. 





:-LFRED HAYS LTD., 159 NEW BOND ST., LONDON, W.I. Tel: HYD 4040 
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AUDIO-PLAN hasbeen 
accepted by the Coun- 
cil of industrial Design 


for inclusion in | | 
** Design Review.”’ 








AUDIO-PLAN is a new and better way of listening to and living with high fidelity .. . a perfect 
marriage of the best in audio equipment with a planned and graceful housing. ingeniously versatile, 


a better reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier/control/FM 
combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and fcultless work- 
way of manship form a background to good listening which will increase your enjoyment in measurably. 


We'll be happy to send you details—but Audio-plan must be seen and heard. Write for name 
and address of your nearest Hi-Fi dealer stocking Audio-plan, or call any time between 10.30a.m. 
and 5.30p.m. We're open until 7 p.m. on Thursdays. Sunday and Monday we rest. 


* * 

listening e ee there’s never been anything like it! 
PARTNERS LTD. 
229a Regent Street, London, W.! 
Telephone: REG 7363 


awdio-plan. 
Fortunately, you can buy a 


VOLMAR from as little as l4gns 


Pound for pound, you get better value when you buy 
VOLMAR. There is a wide range of models to choose 
from to satisfy ambitions far in excess of what might be 
expected from other similarly priced instruments. To prove 
it, go to your VOLMAR stockist and play any record you 
know well on the VOLMAR model that interests you. 
With your keen ear for music, the results will delight you. VOLMAR 
AC/DC models available. « THAMES" 


The de-luxe model in the Volmar range. 
Concealed triple-speaker assembly, exclusive 
quality amplifier on printed circuit, wide 
range treble and bass controls. Garrard 
RC.120 4-speed autochanger. Generous 
negative feed-back. For AC mains. 28} gns. 

AC/DC Model. 35 gns. 














VOLMAR ‘ DART’ 

Highly successful example of modern, com- 
pact design. Includes Garrard 4-speed playing 
unit, improved printed circuit amplifier and 
high quality 7” x 4” speaker in attractive 








two-tone covered wooden czse. 16 ens. 
CADET—As Dart but with B.S.R. Unit. as -— ee we ew ew ewe ee ee ee 
illustrated. 14 gus. | To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 

Please send me illustrated brochure of Volmar Gramophones. 
O L he A f2 | (Name and address block letters, please) 7 
3c DESIGNED with enthusiasm gE AIEEE oan etter ae ae 
3% BUILT with experience 
a PRICED with understanding SE GRIPEUEED cccccccoscescvcssescovccscsvososecevenososconecsees | 
FROM STOCKISTS THROUGHOUT THE COUNTRY—_ | 


Name and address of your local supplier gladly sent on request 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone EALing 1413 | Send in 2d. stamped unsealed envelope. G/3 | 
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AM/FM 
tuners 


[hapman 


A WORLD OF LISTENING AT YOUR COMMAND 





Chapman AM/FM tuners are the finest obtainable, constructed throughout from the best British components, 
and designed to give superb results on both AM and VHF. These ‘ no compromise’ tuners have secured an 
unchallenged reputation for performance and reliability. 


%* FM&8&5—Medium, Long and FM, very compact, 24 gns., inc. P.T. 


* S5/FM—Medium, Long, Short and FM, with an RF stage on AM bands and variable 
selectivity, 32} gns., inc. P.T. 














SEE US AT 
%* SS5E/FM—As above, but Medium, 3 Short wavebands and F.M. STAND 12 
, ; DEMONSTRATION 
All tuners incorporate a tuning eye, and are available self-powered for an extra 4 gns. ROOM 845 
LONDON AUDIO 
FAIR 1958 
Full specifications from your hi fi dealer or : 
C. T. CHAPMAN (REPRODUCERS) LTD., RILEY STREET, CHELSEA, LONDON, S.W.10. 
Tel. : Flaxman 4577 Works : High Wycombe 
































Musicratft 

















FOR SC coonal (fe fection 


IN HOME ENTERTAINMENT 


EALING: 80-82 Uxbridge Road, Ealing, W.13 
RICHMOND: 13 King Street, Richmond, Surrey Tel.: RIC 6798 
SOUTHALL: 20-22 High Street, Southall, Middx, Tel.: SOU 3828 
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The Black Shadow 
makes its 
appearance in 

a fancy 

black and yellow 
transparent box. 
You’lt find it 

at your dealer’s 





PEE BLACK SHADOW 


The Black Shadow, the new pick-up arm from Acos, is a dramatic advance. 





With its associated network, The Black Shadow achieves a‘level response up to 
approximately 18 kc/s (within -- 3dB) without any further correction. It feeds directly 
into practically every high-quality amplifier. 

An alternative output, from a selector switch, gives a velocity characteristic to feed 


directly into the magnetic pick-up input of an amplifier. 










The Black Shadow is beyond doubt one of the finest pick-ups now 
available anywhere. Yet its price is only 8 gns. including the 
diamond stylus. 

Superb, faithful sound reproduction at a 


reasonable cost! 





‘Just look 
at this 
characteristic’ 















The Level characteristics of The Black Shadow 






‘Just listen 
to this 
pick-up’ 





+10 





db O 





-10 
100 1000 
FREQUENCY IN CYCLES PER SECOND 





ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS + TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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electro-acoustic engineers ¢ audio consultants .... 





‘Recording and Broadcasting Studio Design and Acoustic 
~~ ‘Treatment. 


Recording Studio Equipment design including Professional 
Tape Recorders for Studio/Mobile use. 
Playback Turntables and Amplifiers. 
Stereophonic and Standard Mixing Units and 





Amplifiers. 
(. Professional Grade magnetic recording tapes (in all reel sizes 
' —L.P. and Standard) now available for domestic as well as 
professional purposes. 
( _ Instrument Division (in association with AMOS of EXETER 


LIMITED.) 
Visual/Aural Signal Tracers. 
Transistorised D.C. Voltmeters. 
A.F. Output Meters. 
Valve Voltmeters. 
Specialised Transformers (prototype designs and 
small runs undertaken). 


omega 


Data processing tapes for electronic instruments and computers 
for industrial use. 


( Prototype design of electronic devices. 
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LANGUAGES 








Learn Spanish—or one of several European Languages—in three 
months in your own home : The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I5s. 0d. 


FRENCH ‘* GERMAN " ITALIAN 
RUSSIAN ° SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tongue is not English. 


he oy ASSUMAL .., 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 

















THE MODERN TREND IN HI-FI! 
JASON SHELF EQUIPMENT 





AMPLIFIER FM TUNER AM/FM TUNER 
| £22 -10-0 £23 -19 -6 £34-8-0 
All Self Powered Available from stock 





ILLUSTRATED LEAFLETS SUPPLIED ON REQUEST 





SEND FOR FULL LIST OF RECOMMENDED EQUIPMENT 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.1. 
Open Daily except Thursday Late Night Friday 7 p.m. 
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Goodsell MA2 Amplifier and Tone Control 


» | March, 1958 


a new 


HIGH FIDELITY 


amplifier 


Amplifier 

*% 6 watts push-pull output 
with 20 db overall feedback. 

% Linear frequency response 
25 c.p.s.—50,000 C.p.s. 


*k Linear power response 6 
watts nominal rating, 8 watts 
peak. 

% May be mounted in any 
position. 

* Neat and compact. 

























- at moderate cost 
by 
- for normal 
a domestic conditions Price complete 
Write for full £19. 15.0 
information to : 
Tone Control 
% Attractive and compact appearance. 
% Full facilities for LP, 78 Tape and Radio reproduction. 
* 40 millivolt sensitivity—suitable for most pickups. 
. % Full Range Bass and Treble control. 
40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 
2 
THE THIRD a AND STILL LARGER 
LONDON 3 
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will be the most comprehensive public demonstration of 








High Fidelity equipment ever staged in this country. THE 
LONDON 


AUDIO FAIR 1958 
) will be held at the 
equipment. WALDORF HOTEL 


All leading manufacturers will be exhibiting and demonstrating 


under domestic conditions, the latest developments in audio 




















Lovers of music of all types, if they are true to their enthusiasm 


should hear for themselves how exactly and faithfully their on 
favourite passages can be played back to them. Friday 18th 

Saturday 19th 
COMPLIMENTARY TICKETS AVAILABLE FOR] EACH DAY Sunday 20th 
FROM YOUR RADIO, MUSIC OR GRAMOPHONE DEALER. Monday 2Ist 
IF YOU HAVE ANY DIFFICULTY SEND STAMPED APRIL 


ADDRESSED ENVELOPE AND STATE FOR WHICH DA 
TICKETS REQUIRED TO : ; : 
Exhibition Office, 42 Manchester Street, London, W.! 


I} am. until 9 p.m. 


Aldwych, W.C.2. 
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AT THE THEATRE ROYAL, DRURY LANE 


The repertoire of Italian Opera at Drury Lane was chosen 





by audiences after the Stoll season last summer. When asked 
to name the operas they would most like to see presented, 
these audiences voted strongly, among others, for 


LA SONNAMBULA, LA FORZA DEL DESTINO, 
LES PECHEURS DE PERLES and IL TROVATORE. 


When you have seen the opera of your choice at 


Drury Lane, what could be more pleasant than to 





complete your enjoyment by re-living the performance 


at home, with these superb recordings P 


LA SONNAMBULA—Bellini 


The cast includes MARIA MENEGHINI CALLAS, 

NICOLA MONTI and NICOLA ZACCARIA 

with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
conducted by ANTONINO VOTTO 33CXS1469 & 33CX1470-1* 


LA FORZA DEL DESTINO —Verdi 


The cast includes MARIA MENEGHINI CALLAS, 

RICHARD TUCKER, NICOLA ROSSI-LEMENI and CARLO TAGLIABUE 
with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 

conducted by TULLIO SERAFIN 33CX1258-60* 


LES PECHEURS DE PERLES—Bizet 


The cast includes MARTHA ANGELICI, HENRI LEGAY 
and MICHEL DENS with ORCHESTRA AND CHORUS OF 
THEATRE NATIONAL DE L’OPERA-COMIQUE, PARIS 
conducted by ANDRE CLUYTENS 33C0x1232-3 


IL TROVATORE—Verdi 


The cast includes MARIA MENEGHINI CALLAS, ROLANDO PANERAI, 
FEDORA BARBIERI, GIUSEPPE DI STEFANO and NICOLA ZACCARIA 
with ORCHESTRA AND CHORUS OF LA SCALA, MILAN 

conducted by HERBERT VON KARAJAN 

33CXS1483 & 33CX1484-5* 

*Recorded in co-operation with “‘E. A. Teatro alla Scala’’, Milan 

Libretti for use with these operas are available, price 4/6d. each. 











331 R.P.M. LONG PLAYING RECORDS @@> 





‘Columbia’ is the Regd. Trade Mark of Columbia Graphophone Co. Ltd. 
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F.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London. W.1 












































Incorporating VOX 
Edited by SIR COMPTON MACKENZIE 
Music Editor ALEC ROBERTSON 


MARCH, 1958 - 


. THE RADIO CRITIC 
CHRISTOPHER STONE 
Technical Editor P. WILSON 


VOL. XXXV_  -_= No. 418 


BROADCAST REVIEW 
London Editor CECIL POLLARD 
Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, 


Trade Office 11 Greek Street, London, W.! 


Harrow, 


Middlesex Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


A GREAT ORCHESTRA’S CENTENARY 


oS r-pes are no bad orchestras, only 
bad conductors.” That truth is vividly 
exemplified in the story of the Hallé 
Orchestra which, on January 30th of this 
year celebrated in an appropriate festive 
atmosphere in its own home, its hundredth 
birthday on the exact day. Founded by 
the fine conductor and pianist, Charles 
Hallé, who came from the industrial district 
of his birth, Hagen, Westphalia to industrial 
Manchester and the North, where he estab- 
lished his enduring fame. The Orchestra’s 
idiosyncratic contribution to rausic was 
continued under the inspiring batons of 
Hans Richter, Sir Hamilton Harty, and 
today—since 1943—Sir John Barbirolli. 
Other batons played their part too, 
notably those of Sir Thomas Beecham and 
Sir Malcolm Sargent in the difficult and 
disruptive days of the second world war. 


When Sir John took over the shadow of 
the old Hallé there were some who, not 
unnaturally, doubted whether it was 
possible to create again a new embodiment 
worthy of the past and able to establish a 
new tradition of its own. But what one 
Northern critic soberly called ‘‘ a miracle ” 
was achieved, and today the name and 
fame of the Hallé have spread across the 
world and made the name of Manchester 
synonymous with great music. Only a 
remarkable man could have achieved this. 
But then, Barbirolli is a remarkable man. 


I am proud and happy to have enjoyed 
his friendship for many years, since before 
he was called to the most glamorous and 
publicised podium in the world, that of the 
New York Philharmonic Orchestra, to 
succeed the fearsome and mighty Toscanini. 
The boy from Southampton Row, London 
(where he was born) did not quail before 
this ordeal, and engaged at first for one 
season was so successful that he was asked 
to become the musical director of this 
world-famous orchestra for seven seasons. 
Sarbirolli has a fanatical musical integrity. 
‘ike many great men I have been privileged 
‘0 meet, and some to know, he is physically 
mall in stature but is possessed of a dynamic 
vitality that seems to defy the ordinary 
human needs of regular meals and sleep 
‘nd is permanently and brilliantly con- 
entrated on the recreation of music that 
is alive, vivid, and as near to the truth of 


By C. B. REES 


the composer’s mind as devotion, honesty 
and indefatigability can ensure. 

Modest, simple in his tastes, completely 
devoid of “ side ”’ and pose, he is, on the 


SIE LLLIO BEES 





eee Ron 


Sir John Barbirolli 


rostrum, the understanding master of his 
forces—and they love him for what he is— 
and the unchallenged pilot of the music. 
As an interpreter of the masterpieces, and, 


RB 


Pye Pheto. 
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equally, a selfless and eloquent advocate of 
the works of our young composers, he puts 
the whcle world of music gladly and grate- 
fully in his debt. It is a glowing experience 
in the humanities to meet him in his 
Manchester flat after an arduous concert, 
share the meal which, donning apron and 
moving as confidently among his kitchen 
utensils as among his scores, he will have 
cooked for you, and talk about everything 
under the sun. He has wide-ranging 
interests of the mind, from law to cricket, 
political and literary biography to the 
conversation of the locals in the village pub, 
and it is an enlightening and amusing 
education to listen to his talk, flavoured 
with genial humour and a good cigar. 

He is an enthusiastic enricher of our 
gramophone record repertory, currently 
under contract to Pye Records, and among 


The GRAMOPHONE 


his greatest successes in this field are 
outstanding performances of Vaughan 
Williams’s Symphony No. 8 in D minor, 
dedicated to “glorious John” and the 
Hallé, Elgar’s Symphony No. | in A flat 
major and Mahler’s Symphony No. | in 
D major. It is also good news that he has 
recently recorded Vaughan Williams’s 
** London”? Symphony. Fame has never 
tarnished Sir John’s rich nature nor 
isolated him one whit from the loyalty of 
his colleagues and the warm affection of 
his friends, which he spontaneously recipro- 
cates and enjoys wherever he may be. 

The exuberant enthusiasm evoked by 
his Orchestra’s happy birthday is_ the 
finest reward he could possibly seek for the 
enduring service he has rendered to music 
in our lifetime. May he and his players 
long continue to bless us with their delights. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


iF should come of great interest to Mr. 
James Hamilton Brown, who wrote a 
plaintive letter in the December issue of 
THE GRAMOPHONE about the lack of 
Tomkins material on discs, that Expériences 
Anonymes has recently issued two discs in 
America devoted to sacred and secular 
music of the Elizabethan composer. Thomas 
Tomkins is nothing but a name in the 
history books, as far as most American (and, 
I should fancy, British) music lovers are 
concerned ; and that two discs should be 
devoted to this forgotten figure augurs well 
for the ideals of Expériences Anonymes. 
Vol. I, the sacred music, is devoted to 
excerpts from Musica Deo Sacra of 1668 (it 
was a posthumous publication ; Tomkins’ 
dates are 1573-1656). Vol. II contains 
selections from the 1622 book of songs. The 
latter is especially delightful. Tomkins was 
typically Elizabethan in the plasticity with 
which he handled his prosody, the hint of 
modality in his melodies and the general 
freedom of expression. The religious music 
is an interesting bridge between the com- 
plicated polyphony of a Byrd or Gibbons 
and the more homophonic style of a Purcell. 
Both discs feature the In Nomine Players 
and the Ambrosian Singers. The recorded 
sound is excellent, and the use of old 
instruments, plus organ continuo, give an 
air of authenticity. A most unusual and 
interesting release. 


After a lapse of several years, Haydn 
Society is back on the market with two discs 
of Italian Classical Symphonists (Viotti, 
Sammartini, Albinoni, Sarti, Rossetti, Gior- 
dano and others; played by the Italian 
Chamber Orchestra under Newell Jenkins) ; 
a disc of two Mozart trios with Lili Kraus, 
Willi. Boskovsky and Nikolaus Huebner ; 
some Bach harpsichord music played by 
Christopher Wood ; Mozart’s Violin Con- 
certos Nos, 1 and 4, with Boskovsky and a 
chamber orchestra conducted by himself ; 
and Bach’s Concertos in C and D minor for 


three harpsichords and the A minor for four 
harpsichords, with Danish musicians and 
the Copenhagen Collegium Musicum under 
Lavard Friisholm. Haydn Society always 
had one of the choicest catalogues in the 
business (until it decided to compete with 
the big boys in such matters as Schubert 
Unfinished-es and Schumann piano music), 
and it is a pleasure to welcome the company 
back to the fold. One hopes that some of 
its distinguished early releases will be 
restored: the series of Haydn quartets, say, 
or a selection of the better-recorded early 
Haydn symphonies. 

A small concern named Lambert and 
Mycroft, of Haverford, Pennsylvania, has 
been delighting American vocal collectors 
by importing the H.M.V. White and Gold 
Label special recordings and making them 
available here. At hand is a two-disc Bohéme, 
selling at $12.95 (not cheap), featuring Gigli, 
Albanese and Poli, with the Scala forces 
conducted by Umberto Berrettoni. The 
recording, we are told, was made in 1938. 
Gigli is in admirable voice, and Albanese 
was then in her prime, singing a typically 
intelligent, sensitive Mimi. This is the best 

inging performance of the opera I know: 
and for what other reason do we go to the 
opera ? 

The only other operatic set of the month 
is a Fidelio from Decca. Leading singers are 
Leonie Rysanek, Irmgard Seefried, Dietrich 
Fischer-Dieskau (as Pizzaro), Ernst Hafliger 
and Gottlob Frick. The Bavarian State 
Opera and Chorus are conducted by Ferenc 
Fricsay. Some of the dialogue is presented 
recited by actors rather than the singers. 
This has always seemed to me an unsettling 
practice.. The voices of the actor and the 
corresponding singer never match. Can it 
be that singers have such bad speaking 
voices ? I refuse to believe it. Otherwise 
this is a competent, though not outstanding, 
performance. ‘The honours go to Fricsay 
for a powerful, sympathetic account of the 
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score. He impresses as one of the best all- 
round conductors in Europe. Rysanek forces 
a bit, though she is an accomplished artist. 
Fischer-Dieskau, however, seems miscast. 
In an effort to get a sonorous quality that is 
alien to his voice, he does everything but 
bark. The other singers are fine. 

In the operetta category is an Epic disc 
of excerpts from Lecocq’s Fille de Mme Angot, 
a lovely score sung with sparkle by French 
singers conducted by Jesus Etcheverry. 

Liszt is suddenly being featured ; and, 
what is interesting, seldom-played Liszt. 
M.G.M. has four discs of Liszt’s organ music, 
played by Richard Elsasser on the organ of 
the John Hays Hammond Museum of 
Gloucester, Mass. Included in the repertoire 
here are the Weinen, Klagen Variations, the 
Evocation @ la Chapelle Sixtine, the Organ 
Mass, Organ Requiem, Fantasy and Fugue 
on BACH, Fantasy and Fugue on Ad Nos. 
ad salutarem undam and many others. Listen- 
ing to all at one sitting is discomforting : 
too much rhetoric, not enough substance. 
But what rhetoric! Taken in small doses 
the discs are fascinating, and Elsasser plays 
well. Almost an equal curiosity is a Vox 
disc of Liszt operatic transcriptions ably 
played by Alfred Brendel. Again rhetoric 
predominates, and again what pianistic 
rhetoric! Transcriptions from Lucia, Trova- 
tore, Norma, Benvenuto Cellini, Tannhauser and 
Tristan und Isolde are on the disc. On the 
Zodiac label, Irén Marik, a Hungarian 
pianist resident in America, can be heard 
in the Berceuse, Vallée d’ Obermann, Bénédiction 
de Dieu dans la Solitude and Apparition No. 1. 
I have never heard this pianist before, either 
on records or in the concert hall, but she is 
notably equipped for her task : an enormous 
technique, a fine style, a singing tone and 
a real insight into Liszt’s world. Her future 
work shall be watched with interest. 


The late baroque school is represented by 
a Vox three-disc album of the Six Concertos 
for Violin and String Orchestra by Tartini 
with Renato Biffoli as the soloist and the 
Musici Virtuosi di Milano conducted by 
Dean Eckertsen ; and by a Vanguard three- 
disc set of Vivaldi’s L’Estro Armonico with 
Jan Tomasow and Willi Boskovsky (how 
does he spell his name ?—see supra, under 
Haydn Society) as the violinists with the 
Chamber Orchestra of the Vienna State 
Opera under Mario Rossi. Both are good 
sets. An asset of the Vox is the detailed 
programme booklet by Joseph Braunstein. 
Both companies have supplied clear record- 
ing, musicianly performances and excellent 
solo instrumentalists. 


Two Bach discs are worth noting. For 
Unicorn the French organist,André Marchal, 
has recorded the third part of the Klavier- 
Ubung, playing the Holtkamp organ in the 
Kresge Auditorium of the Massachusetts 
Institute of Technology. The music is 
wonderful, and the admirable Marchal 
handles it with authority. The Canadian 
pianist, Glenn Gould, has recorded the 
Fifth and Sixth Partitas for Columbia. 
Gould is the young eccentric who walks on 
stage with a big handkerchief flapping from 
a side pocket, who seats himself on a chair 
that seems to be only a few inches off the 
floor, who conducts himself 4 la Stokowski 
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while he plays, who sings along and makes 
terrible faces. But he can play the piano. 
Here we see neither the chair nor the 
gestures nor the faces ; but we do hear him 
singing along ; and we also hear polished, 
superbly controlled, rhythmically alert piano 
playing. Two fugues from the Well-Tempered 
Clavier are included on the disc. 

London has released the Act 3 of Walkiire 
and the Todesverkiindigung of Act 2, with 
Flagstad, Edelmann and the others. This 
album has been available in England for 
several months. Not available, at the point 
of writing, is Flagstad’s Brahms song. recital 
-—the Vier ernste Gésange and a group of well- 
known pieces. She is miscast in the Ernste 
Gesdnge. Here more than a glorious vocal 
outpouring is needed. Flagstad seems to 
have little idea of the music, and certainly 
she does not feel it. She sings the first two 
in key and transposes the latter two songs 
a semitone down. A more interesting vocal 
disc from London is named An Evening at 
the Lyric Opera of Chicago, and features 
Tebaldi, Simionato and Bastianini. Georg 
Solti conducts the Lyric Opera Orchestra, 
a group that is not ready to compete 
seriously with the Wiener Philharmoniker. 
Much fine singing can be heard here, 
though Tebaldi is not as steady as she can 
be. The Gioconda duet, however, is brilliant ; 
and Simionato in her three arias is 
unfailingly dependable and _ stylistically 
authoritative. 

A novelty from Columbia is the Busoni 
Violin Concerto, played by Joseph Szigeti 
and the Little Orchestra Society under 
Thomas Scherman. Busoni’s E minor 
Violin Sonata, with Szigeti and Mieczyslaw 
Horszowski, is also on the disc. Both works 
are in a quite orthodox post-romanticism. 
While they deserve an occasional hearing, 
it is hard to see how they could be con- 
sidered repertoire items. Szigeti’s noble 
musicianship remains untarnished ;_ but, 
alas, he has considerable trouble trying to 
control his bow. 

Also from Columbia are two discs of the 
1957 Casals Festival in Puerto Rico—the 
festival at which Casals suffered a heart 
attack and did not appear. The two discs, 
featuring Serkin, Schneider, Stern, Katims, 
Istomin and Horszowski, offer little that 
has not been recorded before and much that 
has been recorded better. The only item of 
substantial interest is a rehearsal, with 
Casals on the podium, of the first movement 
of Schubert’s. Unfinished. He rehearses the 
players, speaking in English, cajoling, 
singing (a typical conductor’s voice), argu- 
ing politely and considerately. Admirers of 
the grand old man will be delighted at this 
candid close-up. 





Beethoven String ets 

Due for release this month by Capitol is 
a packaged set of Beethoven’s last String 
Quartets (Opp. 127, 130, 131, 132, 135 and 
the Grosse Fuge, Op. 133) by the Hollywood 
String Quartet. The five 12-inch LPs 
‘PER8394-1/5), available in a Presentation 
30x with notes by Desmond Shawe-Taylor, 
ire priced at £10 8s. 64d. The records are 
ot obtainable separately. It is hoped that 
. review of this set will appear next month. 
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ORCHESTRAL 


BACH. Harpsichord Concerto in D 
minor, BWV1052. 

HAYDN. Harpsichord Concerto in D 
major. Concerts Arts Chamber 
Orchestra conducted by Sylvia 
Marlowe (harpsichord). Capitol 
P8375 (12 in., 41s. 84d.). 

Sylvia Marlowe is the American harpsi- 
chordist whose records of the Bach and 
Handel flute sonatas (with Julius Baker) got 
into our catalogue some four or five years 
ago. Since then her records have been 
issued in America only, and this is the first 
to appear in this country which shows her 
as a soloist. Her scholarly approach to old 
music must be due at least in part to the 
fact that she was at one time a pupil of 
Nadia Boulanger. She has the eighteenth- 
century style at her finger tips, and adds 
trills and flourishes not printed in the music 
with authentic effect. She also has a good 
deal of technique, and as the orchestral 
accompaniment is nicely managed, and the 
recording quality admirable, there is plenty 
to enjoy on this disc. Purists might cavil at 
her prolonged use of 16-foot tone in the 
Bach, and perhaps her rhythm is not quite 
as rock-like as it might be, or was this only 
in comparison with Richter, to whom I had 
been listening just before ? A defect, if it is 
a defect, that her performance shares with 
Richter’s is that in neither case was Bach’s 
piano observed in bar 174 of the first move- 
ment. Bach put in so few dynamic marks 
that it is a pity to ignore those that are there. 
Miss Marlowe had to slow down to fight 
her way through the cadenza in the last 
movement, and there were momentary 
untidinesses here and there, but nevertheless 
these are good, sound, scholarly perform- 
ances. The Haydn had sparkle as well as 
other virtues, but why are we only allowed 
to hear this work on the harpsichord ? The 
first edition is described as for harpsichord 
or forte-piano, a common trick at the time 
(1784) to catch two sets of customers with 
one work. Even Beethoven’s Op. 2 sonatas 
were similarly described, and no one 
pretends they sound well on the harpsichord. 
You can sometimes tell which instrument 
the composer had in mind by looking for 
crescendi and diminuendi ; if there are some, 
then the music is for piano, whilst if there 
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are none it is probably for harpsichord. The 
Eulenburg score gives two cadenzas said to 
be by Haydn, and these are full of the words 
cresc. and dim., so these at least must have 
been written for a piano performance. The 
work sounds very nice on the harpsichord ; 
I would merely point out that we now have 
four versions for this instrument and none 
for what may well be the one the composer 
wanted. Miss Marlowe, incidentally, does 
not play Haydn’s cadenzas. R.F. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Igor Oistrakh 
(violin). Pro Arte Orchestra con- 
ducted by Wilhelm Schiichter. Col- 
umbia 33CX1514 (12 in., 41s. 84d.). 
Campoli, L.S.O., Krips (5/52) (R) LXT5350 
Ricci, L.P.O., Boult (1/53) LXT2750 
Menuhin, Philh., Furtwaengler (2/54) ALP1100 
Kulenkampff, Berlin P.O., Schmidt-Isserstedt 

(4/54) LGX66017 
D. Oistrakh, Stockholm Fest., Ehrling 

(12/54) 383CX1194 
Schneiderhan, Berlin P.O., Kempen 


(6/55) .DGM18099 
Elman, L.P.O., Solti (11/55) LXT5068 
Gimpel, Bamberg S.O., Hollreiser (12/55) PL9340 
Milstein, Pittsburgh, Steinberg (7/57) P8313 
Heifetz, Boston S.O., Munch (9/57) ALP1437 


One must always emphasise which 
Oistrakh is which, for records of the “‘other”’ 
one are often bought under mis- 
apprehensions. And this is the “other” one 
on this record, Igor, son of David, and a 
very fine fiddler, but lacking his father’s 
absolute mastery. He has nice, clean, 
lyrical tone, with occasional tiny lapses as to 
intonation ; for instance, his entry in the 
first movement is not quite assured, though 
one must add that this is for the soloist the 
most unnerving entry in any concerto. But 
I was more worried by the fact that he was 
placed too close to the microphone (perhaps 
in compensation for the fact that his father, 
on a rival version, is too distant). Balance is 
better in the slow movement; I suspect 
some microphone juggling in the bassoon 
solo in the finale. The orchestral playing is 
splendid and, in the tuttis, well recorded. 
However, my own personal preference is for 
Heifetz. 


BACH. Piano Concerto in D minor, 
BWV1052. Svjatoslav Richter 
(piano). Czech Philharmonic Orch- 
estra conducted by Vaclav Talich. 
Partita No. 3 in A minor. Hugo 
Steurer (piano). Supraphon LPV262 
(12 in., 41s. 9d.). 

Svjatoslav Richter is, as everyone must 
know, Russia’s wonder pianist, middle-aged, 
temperamental, and not so far allowed 
through the curtain. His younger com- 
patriots, Gilels and Malinin, for instance, all 
acknowledge his supremacy. He has his 
oddities. He must have recorded this Bach 
concerto in Prague on the same visit that 
he had the Prague. Opera House kept open 
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all night so that he could practice till dawn. 
He gives a most beautiful performance of the 
Bach D minor. Many pianists get a feeling 
of intensity by pressing on relentlessly, 
urging the music forward all the time. 
Richter does the opposite. You con- 
tinually feel that he is easing the tempo, and 
he seems to have all the time in the world 
for what he wants to do. And yet his 
technique is stupendous. He has a magical 
way of almost stroking the demisemiquaver 
runs before bar 150 in the finale, and I do 
not remember any other player who could 
toss off the cadenza at the end both in 
tempo and with no sign of strain. His 
rhythm is rock-like and every note is 
completely under control. 

The orchestral accompaniment is adroit 
and the balance satisfactory, though the 
quality of the sound leaves something to be 
desired. On the reverse there is a Bach 
partita (not, alas, played by Richter) and 
here, too, there is some distortion, and also 
some pre-echo. Mr. Steurer, whose name is 
new to me, is described on the sleeve as 
German, and “laureate of the State 
Prize’, whatever that may mean. He 
struck me as only moderately distinguished, 
and the Allemande shows him ignorant 
about eighteenth century conventions as to 
dotted notes. R 


BERLIOZ. The Damnation of Faust: 
Hungarian March and Dance of the 
Sylphs. Prague Radio Symphony 
Orchestra conducted by Jiri Pinkas. 

SMETANA. The Prague Carnival. 
Czech Philharmonic Orchestra 
conducted by Vaclav Talich. Supra- 
phon SUEC813 (7 in., 13s. 24d.). 

One of the projected works of Smetana’s 
last years was The Carnival in Prague, a 
large-scale symphonic suite which the 
composer seems to have visualised as 
something of a parallel to Md Viast. In 
the event only the Prelude was written, an 
Introduction and Polonaise. It makes interest- 
ing hearing on this present disc, proving 
to be a slightly subdued relation of the 
dance form ; unlikely, perhaps, to alienate 
affection from some of Smetana’s better- 
known works, yet well worth an occasional 
outing. It does in any event receive here 
a good performance (though some of the 
solo string passages sound insecure), and a 
quite exceptionally good recording, among 
the best of 45’s available. 

In this respect it is more fortunate than 
the Berlioz pieces, much less well recorded. 
The Dance of the Sylphs suffers from a dull 
performance, the Hungarian March from a 
recorded balance in which the trumpets 
are barely audible. ‘‘ Never look at the 
brass,” said Richard Strauss, advising 
young conductors, “it only encourages 
them.” Yet even Strauss would surely 
have had a good look here ; for the players, 
unusually, certainly do appear to have 
needed some encouragement. 

This particular obstacle to enjoyment is 
not present in the case of the Smetana. It 
is unfortunate that Supraphon are market- 
ing these 45’s with the “ old-fashioned ” 
large centre-holes, requiring a separate 
adaptor for normal turntable spindles. 

M 
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BIZET. La jolie fille de Perth—Suite. 

MASSENET. Le Cid—Ballet Music. 
Scénes Napolitaines. Orchestre 
du Théatre National de POpéra 
conducted by Pierre- Michel Le 
Conte. Parlophone PMC1051 (12 in., 
35s. 10d.). 


All this playing is adequate without being 
distinguished, It is quite well done, in fact, 
but lacks that something that a stylist like 
Beecham would bring to music of this sort. 
Surely the string tune in the Catalane from 
Le Cid should be more sultry, surely a great 
deal more of it could be more pointed and 
more varied dynamically : a conductor who 
has a way with him would get a lot more 
out of all this. 

As to orchestral standards, sometimes I 
thought a woodwind instrument here and 
there could have taken pains to make his 
tuning impeccable, while the general level 
of playing is nothing remarkable. But if 
you are not too fussy yo. will probably 
enjoy these light pieces. The general sound 
is nice enough and everything goes through 
cheerfully. It just lacks distinction. T.H. 


BIZET. Carmen—Suite. L’Arlésienne— 
Suites Nos. 1 and 2. Bamberg Sym- 
phony Orchestra conducted by 
Marcel Couraud. Vox PL10230 
(12 in., 41s. 9d.). 

R.P.O. Beecham (10/57) ALP1497 

Still they come, the girls from Arles! I 
seem to be hearing a new record of the suites 
every month and I feel so bad about 
rewarding good performances only by going 
on saying that Beecham’s disc is incom- 
parably better. For merit there certainly is 
in this latest version, both in performance 
and recording. But all the same, Couraud is 
overwhelmingly out-pointed by Beecham 
and, for that matter, Vox’s recording, of 
excellent sound though it is, is slightly out- 
pointed by H.M.V. And now let the referee 
give some reasons. 

Couraud starts the Prelude extremely well 
(and some may not like Beecham’s extreme 
staccato here), but soon one begins to notice 
weaknesses. Weaknesses of ensemble— 
somebody anticipates the start of the full 
orchestral return after the ’cello variation, 
a brass instrument is late in speaking in a 
later pp chord, and so on. There is an 
unwillingness to give the brass its head at a 
SI ff climax—at the end of the Prelude and 
of the Carillon and again in the Intermezzo 
(very feeble, this). At other times the 
playing is not soft enough—in the Minuet 
of the Ist Suite, for example—nor, in the 
Carillon, is it anything like as different from 
the ffas it should be. But the real difference 
between this performance and Beecham’s 
is the feel of the music, Beecham’s phrasing 
and his sheer artistry. 

Vox have, as I said, produced a good 
sound, but they spoil the Adagietto by a 
sudden turning on and off of the tape at 
Start and finish (the end is particularly 
tiresome), they record the flautist’s breaths 
in his solo in the second Minuet (and again 
in Carmen) and the pieces are not separated 
by scrolls. H.M.V. avoid all these snags. 
I think, for instance, that the lovely pp of 
Beecham’s Adagietto comes not only from 
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his string playing, but from the fact that 
nobody has been allowed to turn up the 
level. As to the flautist’s breathing, the 
Bamberg player may be a noisy breather of 
course: but Beecham’s flautist’s playing is 
far softer, as it should be, free of extraneous 
sounds, and quite entrancing in the artistry 
of its execution. 

Couraud’s performance of the Carmen 
Suite is, like that of the rest, spirited and 
the playing here is always clean and alert. 
But L’Arlésienne takes most of the disc—and 
there you are. py sf 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Berlin Philharmonic 
Orchestra conducted by Rudolf 
a H.M.V. ALP1545 (12 in., 


41s. 84d.). 
L.S.O., Krips (11/50) (R) LXT5368 
N.B.C. S. OF er (6/53) ALP1029 
New York S. O , Walter 0/54) ABL3008 


(1 
N.Y. Stadium S.0., Bernstein (12/54) AXTL1066 
Berlin P.O., Jochum (10/55) DGM18183 
P.P.O., Boult (7/56) NCL16003 
Philh., Karajan (9/56) 383CX1362 
V.P.O., Kubelik (10/56) LXT5214 


The Berlin Philharmonic habitually. play 
this symphony smoothly and beautifully, as 
they have already demonstrated on their 
D.G.G. record. But whereas Jochum’s 
reading of the work sagged somewhat from 
time to time, Kempe’s does not. Indeed the 
work is propelled unaffectedly but sensitively 
until the great final passacaglia. This, 
however, does seem to lack something in 
strength ; each episode is played beautifully, 
certainly, but with enough variation in 
speed to produce a cumulative effect rather 
less overpowering than is possible. 

The recording is well-balanced, but 
without much richness of tone. This makes 
it difficult to see the new disc running any 
risk of displacing either Karajan’s Columbia 
or Kubelik’s Decca, both of them superlative 
versions of the symphony. It could, though, 
be a good runner-up for consideration in 
special circumstances. Here it might join 
Decca’s re-transfer of Krips’s performance 
(of this I have just seen the new sleeve for 
the first time: how on earth did a picture of 
the score of Brahms’s First Symphony get 
on to it ?), and Nixa’s generous version of 
Boult’s performance—generous, for the disc 
also includes the Haydn-Brahms variations. 

M.M. 


BRAHMS. Academic Festival Overture, 
Op. 80. Variations on a theme of 
Haydn, Op. 56a, “St. Antoni 

Chorale’. Alto Rhapsody, Op. 53 
(with Lucretia West, contralto). 
Tragic Overture, Op. 81. Vienna 
Philharmonic Orchestra, Vienna 
Academy Male Voice Choir con- 
ducted by Hans Knappertsbusch. 
Decca LXT5394 (12 in., 39s. 11}d.). 

The Alto Rhapsody receives “here a moving 
performance, spacious and dignified on the 
part of singers and orchestra alike. Lucretia 
West projects the solo part with very great 
security (though also with rather a fast 
vibrato), and is well balanced with the 
tenors and basses of the chorus. 

The Tragic Overture, too, goes well, and 
follows on the Rhapsody quite effectively. 
But the reverse of the record seems to have 
caught rather too much of the prevailing 
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sombreness: the Academic Festival Overture 
may perhaps sometimes suffer from an 
excess of high spirits in its performance, but 
it surely here suffers from a deficiency. 
I was intrigued to learn for the first time 
from the sleeve-note that Brahms himself 
supposed this overture to be in the style of 
Suppé ; hearing this performance would 
certainly have shattered that particular 
illusion. 

The Haydn Variations fare better; but 
even in these Knappertsbusch tends to the 
severe in a somewhat exceptional degree. 
He joins the variations to each other (and 
the last variations to the finale) rather more 
closely than is usual; this undoubtedly 
tends to unify the work, but with the 
prevailing style of performance the unity 
is one of shades of grey. 

The quality of the Vienna Philharmonic’s 
playing, however, ensures that throughout 
the shades are of a beautiful grey; and 
Decca’s recording is very good indeed. 
marred only by a beheading of the grace- 
notes beginning the Academic Festival Over- 
ture. M.M. 


BRUCH. Kol Nidrei, Op. 47. 

KHACHATURIAN. Concerto for ’Cello 
and Orchestra. André Navarra 
(cello), Orchestre de PAssoci- 
ation des Concerts Colonne con- 
ducted by Pierre Dervaux. Parlo- 
phone PMC1050 (12 in., 35s. 10d.). 

Navarra plays like an angel in both these 
works, with a purity of intonation which 
nothing seems to be able to shake, and with 
a glorious singing tone. At least, I think 
so, from what I know of his playing in 
general; for during the whole of this 
record I was wrestling with subtraction 
problems. The engineer and recording 
supervisor responsible for this disc are 
presumably unfamiliar with live ’cello 
concertos in a concert hall, and so they are 
driven to invent what seems to them a 
reasonable balance between soloist and 
orchestra. What we get is a Brobdingnagian 
*cello dwarfing the rest of the studio—which 
is all most interesting for those who want 
to examine superlative ’cello playing under 
the microscope (it says much for Navarra 
that he can survive this large close-up), 
but isn’t the best contribution towards a 
satisfactory artistic performance. It is in 
the Kol Nidret that this utterly false pro- 
portion is at its worst: one feels quite 
sorry for the orchestra in its ff passages, so 
weighted are the scales against it. 

In the Khachaturian, an energetic ear- 
tickling work written in 1946, the balance 
is still wrong, but the orchestra stands up for 
itself more spiritedly (though the strings’ 
tone is not very pleasant). The concerto, 
as the none too informative sleeve-note 
points out, is markedly Armenian in idiom : 
there is, in particular, a surprisingly melo- 

tic exotic second subject which later 
returns delightfully in augmentation over 
what one might call a rumba rhythm ; but 
the violent repeated-note theme of the 
finale casts a fleeting glance back at Barték’s 
Music for String, Percussion and Celesta. The 
’cello part, an extremely virtuosic one, 
stays in the highest tessitura nearly all the 
time—with the exception of scarcely more 
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than a couple of dozen notes in the whole 
concerto the entire thing could be played 
on the viola—and it is really extraordinary 
to hear with what precision Navarra turns 
handsprings on the high-wire. L.S. 


CHAVEZ. Toccata for Percussion. 

FARBERMAN.  Evolution—Music for 
Percussion. Boston Percussion 
Group. Argo RGI11 (12 in., 41s. 9d.). 

Stravinsky brought The Soldier’s Tale to 
its close with a page for drums alone ; 
Daniel Jones has composed a Sonata for 
Timpani ; but the two works here recorded 
present probably some of the most extensive 
and intricate batterie compositions there are. 
In America, they tend to consider percus- 
sion rather more earaestly than over here: 
Aaron Copland can become lyrical over 
the tone of a crushed cow-bell, very gently 
struck—and the Chavez Toccata has 
already achieved six different LP recordings 
in the U.S.! Harold Farberman, born in 
New York in 1929, since some years 
percussion player with the Boston Sym- 
phony, has writen a Percussionist’s Credo 
which is reprinted on the sleeve of the 
present disc. Some of this is pitched 
pretty steep, e.g. clause 3: 

‘‘I furthermore believe that many of 
the percussion section’s individual instru- 
ments are no less solo mstruments, within 
their own vernacular, than violins, clarinets 
and trumpets.” 

But Mr. Farberman is_ becomingly 
modest about his own composition. He 
does not call it a Symphony, which he 
might easily have done; and so skilfully 
has he written for his 25 separate instru- 
ments, so ingenious, fascinating and attrac- 
tive are the sounds he makes, that he 
should not be disappointed in his hope that 
Evolution “‘ will in some way help to elevate 
the percussion section ”’ to what he believes 
to be its rightful place. The expressive 
possibilities of the department are very 
thoroughly explored. 

Roughly speaking, the first movement 
concentrates on melodic qualities, the 
second on atmospheric ones, and the third 
on rhythmic—though obviously rhythmic 
marking must play an important role in 
each movement. Much of the first move- 
ment is based on a melody that reminds 
me too strongly of “‘ They all ran after the 
farmer’s wife ”’, scored in a way that recalls 
the Purcell theme played by percussion in 
Britten’s Young Person’s Guide. The second 
movement contains wordless vocalise from 
the soprano, and melody from the horn, 
with percussion adding depth and atmo- 
sphere, and, of course, suggesting harmonies. 
This slow movement contains within it a 
short scherzo. The Finale opens with a 
rhythmic chuck-chuck that sounds like the 
** get-ready ’’ for some Latin-American 
number ; one keeps waiting for the tune to 
break in; but then the rhythm changes 
when the melody does arrive, played by 
xylophone over timpani. Towards the 
close there is a beautiful sound-complex 
growing from bells chimes echoed by 
vibtaphone. 

The Chavez Toccata, also in three 
movements, I thought rather less fascinat- 
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ing. The sleeve-note speaks of the com- 
poser’s “spiritual affinity to the Aztec 
civilisation as revealed in their (sic) music 
and their dances”’; the outer movements 
are principally for drums, while the central 
one concerns itself with chimes and bells. 
It has a kind of picturesque appeal, though 
long stretches suggest the accompaniment 
to some film of tribal life. 

The performances, presumably by 
members of the Boston Symphony, sound 
immensely expert, and the recording is 
impeccable. One might just mention that 
the total playing-time is 28 minutes, which 
could perhaps have been got on one side. 
If Argo intend to reprint American notes, 
they must be a little more careful: the 
present one has misprints, Farberman’s 
name spelt in two ways, and a reference 
to “this country”? where the United 
States is meant. A.P. 


DVORAK. Legends, Op. 59, Nos. 1-10. 
Little Orchestra Society conducted 
by Thomas Scherman. Philips 
NBL5044 (12 in., 35s. 94d.). 

Dvorak’s Legends, first written for piano 
duet and later orchestrated by the com- 
poser, are new to the LP catalogue and as 
such have a special welcome. All ten are 
here recorded (with a small cut in the 
fourth, which is no great loss). They are 
music the Dvorak lover will hear with 
affection, for they contain so much that is 
characteristic of the composer—though 
they are better not played straight through, 
so small is their range. Thomas Scherman 
has the feel of them on the whole, which is 
to say that he conducts them with affection. 
He inclines to slowish speeds, which is a 
drawback only if you play a side right 
through, when the lack of contrast in the 
pieces is emphasised: and he could often 
make more of the dynamic range indicated 
by the composer, which mainly means, as 
it usually does, that the soft playing could 
be softer. Still, his performances are 
agreeable. 

Not so the recording, which is so boomy 
that Dvofak’s clear texture, sparkling and 
delightful, is lost throughout. Horns sound 
worst, as they always do in this sort of 
acoustic, but the lack of clear flutes, not to 
mention other woodwind, is sad. I began 
by wondering what the Little Orchestra 
Society was : I soon began to wonder where 
on earth they recorded. 

Still, you have at present no choice and 
you may well like to add this new Dvorak 
to your collection. Sale 


DEBUSSY. Prélude 
d’un faune. 


& Paprés-midi 


STRAUSS, R. Don Juan, - 20. 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann. 
D.G.G. DG16091 (10 in., 30s. 11d.). 

Fritz Lehmann’s account of Don Juan 
(aided, almost needless to say, by brilliant 
playing from the Berlin Philharmonic) is 
satisfying, having the qualities of both 
vitality and spaciousness. It hasn’t Tos- 
canini’s excitingly dramatic approach and 
it makes the Don into an older character, 
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looking back on his past escapades. Where 
Toscanini is indubitably right, I am sure, 
is in always taking Strauss’s a tempo to mean 
exactly what it says, the allegro molto of the 
start. This it is that largely gives his 
reading not only the fire but the coherence 
which it has. Lehmann, though at times 
he whips the speed up like anything, is at 
other times inclined to expand and lose the 
impetus that should hold together the 
greater part of this work. But there is no 
doubt that the performance -ranks high 
among its fellows and it is economically 
placed on one side of a 10-incher. 

Its coupling is most sensitively played 
and if you want these two works together 
you will do well to investigate this disc. 
The recording is excellent throughout. I 
have not always been entirely happy about 
the sound of some D.G.G’s I have heard 
lately (though they have never fallen below 
a reasonable standard), but this one has 
not only good general sound but outstand- 
ing balance and remarkably clear orchestral 
detail. 

Incidentally, both label and sleeve give 
the flautist’s name and, indeed, bill him as 
*“ solo flute” in the Debussy, as though it 
were a piece for flute and orchestra. I 
seem to remember that one or two other 
records have done this. I am all for giving 
credits but this is silly. The flautist does 
not have all that much solo work to play 
—probably not more than the oboist in 
Don Juan, for example, with his long and 
important solo. T.H. 


DVORAK. Symphony No. 4 in G 
major, Op. 88. Scherzo Capricci- 
oso, Op. 66. Hallé Orchestra 
conducted by Sir John Barbirolli. 


Pye CCL30122 (12 in., 39s. 114d.). 

Concertgebouw, Szell (2/52) LXT2641 
Philh., Kubelik (12/53) ALP1064 
Philh., Sawallisch (1/ 
Bamberg’S.O., Lehmann (12/55) DGM128141 


No recording by Barbirolli could be 
other than interesting and worth hearing, 
if only because of his rare ability to phrase 
music. This one is perhaps a little dis- 
appointing as to quality ; the sound seems 
somewhat boxy, and the string tone thin 
and rather easily submerged ; for instance, 
after letter E in the first movement. There 
is an excessive amount of pre-echo at the 
start of the finale. Perhaps the quality 
improves as the symphony progresses, and 
I may have exaggerated its defects. 
Certainly there is some beautiful playing. 
But I am inclined to prefer the rival 
Sawallisch version, which, incidentally, is 
the only other to provide a fill-up; it 
includes, as does the new Barbirolli disc, 
Dvofak’s entrancing Scherzo Capriccioso. 
Sawallisch’s performance is not quite so 
carefully phrased, but the sound is richer 
and the playing a little more assured. 
Barbirolli’s version of the Scherzo Capriccioso 
contains some lovely effects, and it is hard 
to understand why this piece should be 
so seldom played. It is full of good tunes 
lusciously scored, as are many of Dvofak’s 
works, but this one has an additional, 
almost intellectual quality, occasioned 
partly by the tug-of-war between the keys 
of D flat and (nothing could be more 
remote) G major. Elgar based the first 
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The microgroove of the ether 








What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- . | 


PLUG-IN MATCHED COMPONENTS locks a vast storehouse of quality listening on 
the VHF waveband. 





FOR RECORD, RADIO AND TAPE 
£24.3.0 plus £9.8.4 PT. 
REPRODUCTION 
%* Precision Tuning. The new RCA Flectron Ray Tuning Indicato Or 
makes tuning simplicity itself. | 4-1 
%* High Fidelity. Wide range response within 1 db from 30-15,000 cps. 
for true High Fidelity reproduction worthy of the finest amplifier and A 
speaker. s 
% No Matching Problems. Adjustable output level to your amplifier. 3-1 
% Automatic Frequency Control. Holds the station permanently in tune. Tr 
%& Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. supply. 
PRE-AMPLIFIBR . 6°3 volts 2:25 amps heater supply (available from RCA New Ortho- 4-1 
£16.10.0 £24.10.0 phonic High Fidelity Amplifier and most other quality amplifiers). 
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Send for fully illustrated literature 
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Announcing the first releases in a 
MAJOR RECORDING PROGRAMME 


THE WORKS OF © 
WILLIAM SHAKESPEARE 


Complete and uncut in the text of 


THE NEW SHAKESPEARE 
edited by John Dover Wilson 


Recorded by past and present members of 


THE MARLOWE SOCIETY 


OF THE UNIVERSITY OF CAMBRIDGE, DIRECTED BY 
| -GEORGE RYLANDS 


Under the auspices of 
THE BRITISH COUNCIL 


MARCH 1958 : JUNE 1958 
Othello Julius Caesar 
4-12” Lps RG 121/4 3-12” Lps RG 132/4 


As You Like It 
3-12” Lps RG 125/7 








Coriolanus 
4-12" Lps RG 135/8 


Troilus and Cressida King Richard II 
4-12" Lps RG 128/31 3-12” Lps RG 139/41! 





Issued in association with 


CAMBRIDGE UNIVERSITY PRESS 
by 
ARGO RECORD COMPANY 


Writ: for descriptive brochure to: Argo Record Company 113/11 5 Fulham Road, London, S.W.3 








26 Advert 


The GRAMOPHONE 


March, 1958 


The EMG Gonversion Service 











re 


cr 























VEN in the days of the acoustic gramophone, when our 
famous instruments with their large swan-neck horns led the 
field in high-quality record reproduction, we realised the value 
of an individual service of conversion and reconstruction, and the 
great horns were often seen transplanted into cabinets of almost 
any make, shape and date. Though components wear out, or 
become obsolete through technical progress, a good cabinet after 
twenty years may still be as good as a cabinet made to-day. Good 
cabinet-work was never cheap, and to-day it is both expensive 
and heavily taxed. Hence the greatly increased importance of 
our service of conversion and reconstruction. It now saves people 
even more money than before. 
Whilst conversion has its advantages, it also has its risks. With 
a standard branded product, one usually knows exactly what one 
is getting, but a conversion or reconstruction is an individual 
undertaking, and its outcome cannot be sampled in advance. 
The only safeguard therefore is to place such work in the hands 
of those who have the essential qualifications to bring it to success. 
The first is the ability and the;will to give close individual attention 
at a high technical level to each job. 
Secondly, all the special skills required must be available—in 
circuitry, in wiring and metal working, and in fine cabinet work. 
With skill must go adequate equipment, and a modern, well- 
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appointed electronic test laboratory is essential. 

Lastly, whilst competence must be of the highest professiona| 
standard, the approach and attitude of an engineer carrying out 
a reconstruction should be that of the amateur, ?in< the original 
and truest sense of the word—one who handles things because he 
loves them. | 

Conversion then is essentially a task for a firm like ourselves 
who make a limited number of instruments to“a. high standard of 
technical excellence, who are strangers to the conveyor-belt and 
all the imposing mechanism of mass production, and to the 
mentality which these engender. 

Our service covers everything from a general overhaul, perhaps 
with the replacement of one major component, such as a new 
lightweight pickup, to complete reconstructions in which nothing 
remains of the original instruments except the cabinet. 
Enquiries are invited from any who have an instrument that could 
be converted with advantage. Customers are asked to give full 
particulars of their instrument with their enquiries and, in the 
case of total conversions, include the dimensions and layout of 
their cabinet. ; 

We will then submit provisional schemes and estimates, which will 
be followed by precise specifications after examination of the 
instrument at our own Works. 


HANDMADE GRAMOPHONES LTD 


Oxford St. * 
Telephone: MUSeum 9971 (three lines 


London W:! 
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movement of his A flat symphony on a 
similar key contrast. In Dvofr&k’s fourth 
symphony the butter and jam are spread 
thick enough, but there is not much bread 
underneath ; the scherzo, on the other 
hand, provides a properly balanced diet, 
and seems to me a finer achievement. R.F. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “From the New World”. 
Orchestre National de la Radio- 
diffusion Francaise conducted by 
Constantin Silvestri. H.M.V. 
ALP1550 (12 in., 41s. 84d.). 

Chicago S.O., Kubelik (2/53) ALP1018 


in (11/53) PL7590 
Hamburg R.O., Schmidt-Isserstedt 


54) LGX66007 
Philh., Galliera (10/54) 38SX 1025 
Hague P.O., Dorati 2/55) ABL3021 
N.B.C., Toscanini 3/55) ALP1222 
Berlin R.1.A.S., Fricsay (6/55) DGM18142 
L.P.S.O., Rodzinski (11/55) WLP20001 
V.P.O., Kubelik (3/57) LXT5291 


Philh., Malko 9/57) CLP1125 
Philadelphia, Ormandy 1/58) SBL5216 
Silvestri is such an individualist in his 
approach to music that it is more than 
usually impossible to recommend any record 
of his without being aware that half of one’s 
readers may dislike the result heartily: 
some will always think that he overdoes this 
or goes too far in that. His Dvofak is 
naturally more conventional than his 
Tchaikovsky, for there is so much less scope 
for playing around (I use that phrase without 
rudeness), but this still cannot be called a 
straightforward performance—he seldom 
lets the music “ play itself”? for long. 

The test surely is, do these ideas of his 
throw genuinely new light on the music or 
do they just serve to awaken our interest 
for the moment in works we have perhaps 
heard too often ? I more than suspect that 
the latter is the truth. Is the much quicker 
speed at the end of the first movement 
really necessary, or does it just persuade us 
for the moment that this is more than 
ordinarily brilliant ? Dvofdk did not think 
of indicating a molto pik mosso here nor, for 


that matter, did Toscanini think it necessary’ 


—and his performance is surely exciting 
enough. But then, the sort of surprising 
thing a conductor of the calibre of Toscanini 
or Klemperer reveals always turns out to 
be in the score anyway, only one just hadn’t 
realised its significance before. 

In this performance speed changes seem 
to me much overdone in the middle move- 
ments—Silvestri seems not to appreciate the 
modifying effect of the word poco—and there 
is some very affected interpretation from 
figure 5 onwards in the Scherzo. Dynamics 
are also sometimes exaggerated—there is a 
single forte trumpet solo in the first move- 
ment that sounds at least a good old fff/ 

Of course, one should not emphasise 
what seem to be weaknesses without at least 
referring to the qualities, and there is much 
that is vital in this performance : it certainly 
gripped me from start to finish. And I must 
pick out one particularly affecting bit in the 
slow movement, at the meno mosso after 
figure 2 and again after 3, where the speed 
is held back enough to suggest a real 
hop«!essness of spirit, to which the cheerful 
figuccs of flute and other winds that follow 
coni: as a most happy contrast. 

The recording is good, but there are one 
or :wo individual points (of orchestral 
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playing, too) that must be mentioned. In 
the first movement the solo flute tune, if not 
too loud, is certainly too near. The brass 
chords at the start of the slow movement 
have the same fault. That can be said of 
almost every other recording: but they are 
marked with a triple piano mark and in the 
concert hall come distantly from the very 
back of the stage. And at the end of this 
movement the last, unrising phrase from the 
violins is disgracefully sloppy and untidy, 
followed by the final divist double bass 
chords which lack enough bottom D flat, 
sounding more like second inversions of the 
chord, 

All in all I would say, hear this record if 
you can. I should be cautious of ordering 
it otherwise. ae 


EGK. Kleine Abraxas Suite. Radio 
Symphony Orchestra of Berlin 
conducted by FerencFricsay. D.G.G. 
EPL30228 (7 in., 16s. 84d.). 

Though D.G.G., in their purist way, 
divulge no information whatever about this 
work, this is a “small suite”? from Egk’s 
five-scene ballet, Abraxas, written in Munich 
in. 1948 and promptly banned by the 
Bavarian Ministry of Education as immoral 
(the story is based on Heine’s Doktor Faust). 
It represents certainly the most painless wa 
of extracting a suite from a full ballet, since 
in fact it consists merely of three con- 
secutive sections from the middle of the 
work—the love-dance of. Faust and the 
Duchess of Parma while the Court looks on 
helplessly (from scene 2), and the dance of 
the creatures round Satan’s throne, followed 
by the entry. of Faust with his paramour 
(from scene 3). The orchestral virtuosity 
always shown by Egk is again in evidence, 
though the musical substance wears a bit 
thin on acquaintance. (It never, however, 
descends anywhere near the naive puerilities 
of his contemporary: Orff.) ‘The idiom 
might be described as fairly free in tonality 
but conventional in rhythm—a comment 
which has been made about the influence of 
Stravinsky’s rhythmic innovations could 
refer only to the short scene of the fight 


between Hector and Achilles, not included . 


here. Musically the first section of this suite 
is the most interesting: the atmosphere of 
mystery and the sinister enchantment of the 
Parma Court is vividly suggested by the 
slow, sinuous, melodic lines and the strange 
scoring. The orchestral playing and the 
recording are alike excellent. To all who 
are interested in contemporary music in 
Germany this disc will be very welcome. 
L.S. 


FIBICH. Symphony No. 1 in F major, 


SMETANA. Scherzo from The Triumphal 
Symphony. Czech Philharmonic 
Orchestra conducted by Karel Sejna. 
Supraphon LPV30 (12 in., 41s. 9d.). 

An English authority on Fibich, Mr. 

Richard Gorer has said that he was more 

successful as a symphonist than Dvofdak, 

because he could see the symphonic scheme 
as a whole; indeed, “‘ he knew the finale 
before he started the first movement ”’. 

This is certainly true in the case of the F 

major symphony, yet the finale fits in very 
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well in spite of being older than the rest 
of the work. It is a brilliant finale, just the 
kind of thing we should expect from a 
well-to-do and well-trained young musician 
of eighteen. Oddly enough, it contains the 
germ of a theme, similar in both rhythm 
and choice of chords, that was later to be 
used by Dvorak in his magnificent Scherzo 
Capriccioso. 

The first three movements are amiable 
and pantheistic, competently scored (though 
not as well as the later orchestral works and 
operas) and formally satisfactory at going 
through the motions. There is no profound 
thought here, but instead of a rich vein of 
delightful melody and more than occasional 
glimpses at the Czech countryside. What 
could be more typical than the trio to the 
Scherzo, with its drone, plucked strings, 
and woodwind descants vividly evoking the 
village dance ? It’is all lovingly played by 
Sejna and the Czech Philharmonic Orch- 
estra, whose strings and woodwind have an 
enviable warmth. I was less impressed by 
the tone of the horns, which seemed rather 
on the harsh side. 

The Smetana excerpt will come as a 
surprise to most who know only the tone- 
poems, the operas, and a little of the 
chamber music. This Triumphal Symphony 
was the composer’s only attempt at sym- 
phonic form, and embodies his wish to 
please the newly married young Emperor 
Franz Josef I. But the “ beautifully 
adjusted copy of the score ” (as the sleeve- 
note has it) was laid aside by some court 
official, and the work was not performed 
until 1855, when the composer himself 
conducted. It is an uneven work, and has 
been called “an epithalamium for a 
Hapsburg Prince written by a Gzech 
musician on an Austrian national hymn 
composed by a Croatian”. But the 
musical ideas are full of charm and the 
scoring felicitous, qualities which are both 
well brought out in this performance. The 
recording itself is good, but the surface of 
the disc a little below standard. D.S. 


GLIERE. Symphony No. 3 in B minor, 


Op. 42, “Ilya Mourometz”.. 
Houston Symphony Orchestra 
conducted by Id Stokowski. 


Capitol P8402 (12 in., 41s. 84d.). 

Berlin R.1.A.S., Fricsay (2/57) DGM18311 

I sat down to this symphony in much the 
same mood as Mr. Kruschev would experi- 
ence if faced with one of Elgar’s. The mood 
intensified as I listened. The whole work is 
said to last eighty minutes, and it tells an 
involved story about Russia’s past, Prince 
Igor period or earlier, and it was written in 
1911. According to L.S., Fricsay cuts the 
work to fifty minutes ; Stokowski cuts it to 
forty, and whether you think this makes it 
better or worse depends on your point of 
view. There are six cuts in the first move- 
ment alone, apart from the fact that the last 
five minutes or so have been lopped off in 
toto. Some symphonies would not survive 
such treatment, but it makes no difference 
to Gliére’s that I can see. On the other 
hand I would expect its countless admirers 
in Russia who can follow the plot and are 
eager to know what happens next to be 
utterly confused by these excisions ; . 
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result must be -like reading alternate 
rumbers of a serial story. 

The sleeve note contains the rather naive 
remark ‘“‘ Needless to say, Mr. Stokowski 
uses his own edition’. One would have 
thought that Glhére’s one virtue as a com- 
poser was that he was a_ masterly 
orchestrator ; this has not stopped the man 
who rescored the Nutcracker Suite from 
adding trumpet parts, etc., here and there. 
Not that anyone is likely to complain. The 
work is fairly well played and recorded, 
though I would suggest the Fricsay version 
was the better of the two. R.F. 


HAYDN. Symphonies. No. 96 in D 
majer, “‘ Miracle”: No. 104 im 
D major, “ London”. Vienna Phil- 


harmonic Orchestra conducted by 
Karl Miinchinger. Decca LXT5369 
(12 in., 39s. 114d.). 
Symphony No. 96: 
Halle, Barbirolli 
Concertgebouw, Beinum 
N.Y. S.0., Walter 
ev No. 104: 


(11/53) ALP1038 
(1/54) LXT2847 
(2/57) ABL3123 


L.P.O., Krips 
(10/52) LX T2683 or B vind LW5273 
Boston S.O., Munch (9/5 a ALP1061 
L. Moz., Blech (5/56) CLP1055 


Berlin P.O., Rosbaud 
V.P.M., Horenstein 


I am not easily bored by any Haydn 
symphony but both of these performances 
reduced me to that state. It must have 
been a very off day for Miinchinger when 
he made this record, for he never gets out 
of the heaviest, most routine, sort of 
plodding along. His slow movements 
incline to be too slow (a fatal mistake in 
any symphony before middle-period Beet- 
hoven), his minuets are stolid, the finale of 
No. 104 sleepy—that of No. 96 is rather 
more perky. The playing is as dull as the 
conducting and the oboist, in particular, 
is no great shakes. 

The recording is thin, with “ stringy ” 
violins and nothing like the Vienna 
Philharmonic’s famous quality: and for a 
really nasty sound, listen to bars 7 and 8 of 
the introduction to No. 104 (the ff call in 
octaves). The sound is not always even 
well balanced: at the start of the Trio of 
No. 104, for example, one can sense no 
vestige of oboe added to the violins, as one 
can in other recordings. 

Minchinger and Decca have given us 
s© many enjoyable records that this is a 
particular disappointment. Couplings 
apart, the choice seems perfectly clear. 
Van Beinum (also Decca) for No. 96; 
Rosbaud for No. 104, an excellent D.G.G. 
also recommended by both M.M. and 
D.S. in earlier reviews. T.H. 


(11/52) DGM18368 
(1/58) PL9380 


HINDEMITH. Concert Music for 
Strings and Brass. Symphony in 
B flat for Concert Band. Philhar- 
monia Orchestra conducted by Paul 
Hindemith. Columbia 33CX1512 
(12 in., 41s. 84d.). 


Concert ” er sagg ° 


Philadelphia S.0., Ormandy (6/55) ABL3051 

The really valuable thing here is the 
Symphony for Concert Band, for by its nature 
it is likely scarcely ever to be heard in the 
concert hall. Concert Band is what we 
should call a Military Band and it demands 
a very large gathering of wind of all sorts, 


The GRAMOPHONE 


plus a certain amount of percussion: it is, 
moreover, a score which makes the greatest 
demands on the virtuosity of its players and 
needs therefore a great deal of rehearsal 
even with the most brilliant performers. 
Even in conditions better than those which 
prevail in our present concert giving 
** mounting ” this work is therefore always 
going to be a problem. 

This is just the sort of gap in our musical 
experience which the record companies can 
help to fill and Columbia are to be thanked 
for tackling the job and for doing it so well. 
The playing is really superb and, with the 
composer conducting, this performance can 
be accepted without question as entirely 
authentic. The sound and balance of the 
recording are excellent throughout. 

The work was written in 1927 and is 
frankly Hindemith in his most objective 
mood. There is none of that deeper feeling 
which creeps into his later compositions 
and makes them so moving—and which is 
to be found to some extent in the Concert 
Music on the reverse of this disc. Yet the 
writing is never turgid and the listener is 
carried along by the buoyancy of each of 
the four short movements. The work 
commands respect but not affection. 

The Concert Music, written in 1930 for 
the 50th anniversary celebrations of the 
Boston Symphony Orchestra, is far more 
easily approachable and many readers will 
already know it for the fine work it is. The 
earlier recorded performance by Ormandy 
is excellent, yet without denigrating that 
at all one can only say that this new one 
is better. Perhaps the playing is in one 
or two places a little less virtuosic but it 
is never less than brilliant, while the actual 
sound, of the strings especially, is richer 
and more beautiful. (The choice may 
also be influenced by the fact that the 
Mathis der Maler symphony on the reverse 
of Ormandy’s disc was not very favourably 
reviewed by A.P. when it first appeared.) 

This, in short, is a valuable, definitive, 
and admirably produced record.  T.H. 


LISZT. Piano Concertos. No. | in E flat 
major, G.124; No. 2 in A major, 
G.125. Alfred Brendel (piano), 
Vienna Pro Musica conducted by 
Michael Gielen. Vox PL10420 


(12 in., 41s. 9d.). 
Coupled as above: 
Farnadi, V.Op., Scherchen 


(10/58) WLP5168 
de Groot, Netherlands P.O., Ott 


(3/95 ) ABL3026 
Foldes, Berlin P.O., Ludwig (3/65) DGM18133 
Kempff, L.S.O., Fistoulari (6/55) LXT5025 


Alfred Brendel is a twenty-seven-year-old 
pupil of Edwin Fischer. His only other 
solo disc to be issued in this country 
(Moussorgsky’s Pictures at an Exhibition, etc.) 
was said by M.M. to contain “some 
phenomenal piano-playing ; there seems 
no limit to Brendel’s keyboard facility ” 
though M.M. added that this pianist lacked 
repose and was inclined to hurry. On his 
latest disc Brendel retains the wonderful 
keyboard facility and has added the repose. 
His playing is full of poetry and meaning, 
and he is happy to subordinate himself to 
the orchestra wherever necessary. As the 
balance is unusually realistic, by which I 
mean that the piano sounds some distance 
from the ear as it does in the concert-hall, 
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the result is far more orchestral detail than 
you can hear on any other recording. I 
expect there will be complaints about the 
sound quality on this disc. People seem to 
expect from gramophone records something 
quite different in the way of balance from 
what they experience in the flesh, and this 
record will not please the correspondent 
who wrote last month in these columns 
“the ‘closer’ the recorded sound, the 
greater the realism ”’. I thought it magni- 
ficent because it was not close, because for 
once it sounded like a real concerto and I 
could hear everything. And the playing is 
really wonderful. Of all the discs that 
double the two Liszt concertos, this is for me 
the best. The slow, measured opening to 
the E flat gives the music more meaning 
than it usually has, and the whole concerto 
grows in stature as it proceeds. Some of the 
quiet playing is magical. Strongly recom- 
mended to Liszt’s admirers and enemies 
alike. 


LISZT. Hungarian Rhapsodies. No. 2 
in C sharp minor; No. 6 in D flat 
major; No. 12 in C sharp minor ; 
No. 15 in A minor (Rakdéezy March). 

Grgy Cziffra (piano). H.M.V. 
ALP 1446 (12 in., 41s. 84d.). 

The chaps who know all about Hungarian 
music have made it clear that what Liszt 
wrote were not Hungarian Rhapsodies at 
all but Tzigane Rhapsodies, and often fake 
tzigane at that; authorities (like Bartdk) 
regard them as his “‘ least successful works ” 
and complain that “‘ alongside strokes of 
genius we find altogether too conventional 
ideas—gipsy music sometimes mixed up 
with Italianisms (as in No. 6), sometimes in 
complete formal confusion (as in No. 12) ” ; 
sensitive English critics have described 
No. 6 as “stupid claptrap” and “a 
preposterous piece of musical junk” and 
have equally hard things to say about others. 
Nevertheless, the unregenerate public con- 
tanues to enjoy them, and there is no doubt 
whatever that they are the best-known of 
all Liszt’s piano works. So here we have 
four of the most popular rhapsodies, played 
by the most recent Liszt exponent to hit 
the headlines. (The same four were 
selected by Ken*ner on his very successful 
33SX1014.) This is Cziffra’s best disc so 
far, in-my opinion: backed by splendid 
recording, he gives us performances which 
suggest Liszt’s own improvisatory genius, 
strike a happy balance between delicacy 
and bravura, and call forth a technique 
which is equal to the most formidable 
demands. Crashing chords, flying filigree 
decorations, spectacular two - hand 
integrated octave passages, rapid light 


_ repeated notes or repeated octaves—nothing 


seems to be difficult to him. This is 
virtuosity cf a high order, and dazzling it 
is; but it is never flaunted unduly, and is 
allowed to spring quasi-spontaneously from 
the music. Does Cziffra occasionally use 
rather much rubato ? Perhaps, as in the 
latter part of the lassu of No. 2; but he 
takes no liberties with the text, and this is 
essentially music which allows of freedom. 
Stylistically and technically there is nothing 
to fault in this excellent disc, which I do 
not doubt could become a best-seller. L.S. 
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MARTINU. Fantaisies Symphoniques 
(Symphony Ne. 6). 

PISTON. Symphony No. 6. Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RB16030 
(12 in., 39s. 114d.). 

These are two of the fifteen works com- 
missioned to celebrate the 75th anniversary 
of the Boston Symphony. Piston’s compo- 
sition, apparently, was written especially 
for the orchestra which he “ grew up with, 
and knows intimately” ; while Martinu’s 


_ was specifically designed for their conductor, 


Munch, whom the composer admired. 

The Piston piece, a short four-movement 
symphony (22 minutes), was, in the com- 
poser’s words, ‘‘ composed with no intent 
other than to make music to be played and 
listened to”. It is, as we should expect, 
wonderfully well written for these players: 
** Each note set down sounded in my mind 
with extraordinary clarity as though played 
immediately by those who were to perform 
the work. On several occasions it seemed 
as though the melodies were being written 
by the instruments themselves as I followed 
along.”? One may find, however, that the 
work fails to engage the mind or establish 
itself as in any sense a “‘ necessary” piece of 
music. The first movement has some interest, 
but the Scherzo, to this listener, seems rather 
aimless running about, the slow movement 
turgid, and the finale noisy and convention- 
ally high-spirited. 

Martinu’s Fantaisies Symphoniques (sub- 
titled Symphony No. 6) are another matter. 
Again, we can profitably quote the com- 
poser: ‘“‘I like [Munch’s] spontaneous 
approach to music, where music takes shape 
in a free way, flowing and freely following 
its movements. An almost imperceptible 
slowing down or rushing up gives the 
melody a sudden life.”? These Fantaisies are 
hard to describe ; they give the impression 
of something living, growing. ‘There is a 
play of different colours ; sudden surprises, 
and fascinating turns of thought ; plenty of 
rhythmic variety. I listened to the Piston 
symphony for a second time with some 
reluctance ; but welcomed a rehearing of 
the Martinu. It need hardly be added that 
both works are performed stunningly ; and 
the recording is superb. A.P. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Christian Ferras 
(violin), Phifharmonia Orchestra 
conducted by Constantin Silvestri. . 
H.M.V. AES TONS (12 in., 41s. 84d.). 
Coupled as above : 

Gitlis, V. PM. Hollreiser 
Francescatti, N.Y. S. O., Mitropoulos 
(12/56) ABL3159 
These are beautiful performances, on the 
part of soloist and orchestra alike. Ferras 
not only shapes all the music sensitively, but 
projects all the passage-work, too, with 
extreme clarity and accuracy. The accuracy 
extends in particular to one virtue in the 
hirhest degree: no passage, even in the 

Tchaikovsky, is so impossible that Ferras 

does not play it uncannily dead in tune. 

Throughout there is unanimity, in the 
result, between soloist and conductor. In 

t!- finale of the Tchaikovsky, I occasionally 


(7/55) PL8840 
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formed the impression that Ferras wished to 
push on while Silvestri wished to hold back ; 
but they do not in fact part company. 
Throughout, too, there is excellent balance. 
Ferras assumes a mute for the whole of the 
slow movement of the Tchaikovsky, yet tells 
as continuously as in the Mendelssohn ; 
only an occasionai low register clarinet solo 
—never less than beautifully played—here 
and elsewhere might have been more 
prominent. 


Throughout the recording is very good, 
though if anything slightly light in the bass. 
The Tchaikovsky forms a long side, but, 
even so, there is no deterioration of quality 
towards the end. In this respect the dasc is 
an improvement on the Philips couphing of 
the same two concertos ; in other respects, 
where two such altogether marvellous 
performances as Franeescatti’s and Ferras’s 
are concerned, ‘“‘ improvement” would 
scarcely seem to me to be the word. Both 
are entirely recommendable issues, as well 
as being obviously economical and con- 
venient ones. M.M. 


MOZART. Piano Concertos (a) No. 19 
in F major, K.459: (6b) No. 27 in 
B flat major, K.595. Clara Haskil 
(piano), with (a) Berlin Philharmonic 
Orchestra, (+b) Bavarian State 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. DGM18383 (12 in., 
41s. 9d.). 


Concerto No. 19 : 
Haskil, Winterthur, Swoboda (8/54) WLP5054 
Haskil, Berlin P.O., Fricsay (12/56) DGM18318 
Concerto No. 27 : 
Badura Skoda, V.S.O., Prohaska 


(2/54) WLP5097 
Matthews, Philh., Schwarz (10/54) 3381032 
Haebler, V.P.M., Hollreiser (3/55) PL8710 


Backhaus, V.P.O., Boehm (6/56) LXT5123 
Looking at the list of available recordings 
of No. 19 one might think that Mme Haskil 
is now having her third try! This present 
performance is, however, the same as that 
on DGM18318 above, coupled there with 
the A major Symphony, No. 29, and is to 
be preferred to her Nixa recording on 
grounds of better orchestral playing and 
recorded sound. As A.P. emphasised in his 
review, it is a lovely performance and the 
soloist is extremely well partnered by 
Fricsay. _ 

The same comments apply to the new 
recording on this present disc, that of 
Mozart’s last concerto, K.595. The first 
movement is full of subtlety, easy- 
moving yet never falling into sluggishness : 
the slow movement has really exquisite 
piano playing, while the  spring-song 
theme of the finale has a gentle lilt 
and charm that none of the others quite 
brings to it. 

Not that the performances of Badura- 
Skoda and Matthews are to be overlooked. 
I would rule out the Vox disc, if only 
through its very stringy sound and for my 
own part I cannot enjoy Backhaus’s way- 
ward manner of Mozart playing. But I 
much enjoyed Badura-Skoda (backed by 
the C minor,. K.491) and I really do not 
find Denis Matthews dull, as A.P. did— 
he is supported by most sensitive playing 
under Schwarz, too. But this performance 
is put onto two sides of a ten-incher and is 
a little expensive. 
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Nevertheless I do find that what these 
pianists do well, Ciara Haskil does just 
that much better and if the coupking suits 
you I would have no hesitation whatever 
in giving this new record a clear recom- 
mendation. 

The recording is good, though in both 
concertos one 3s sitting right bang in front 
of the piano. Not that wind detail is 
missing but personally I prefer to be some 
way back in the hall, hearing the whole so 
that the sound of piano and orchestra 
really maxes better. Still, this is not a 
serious point when the whole sound is 
indeed so good and it detracted scarcely at 
all from the very great enjoyment I had 
from this disc. T.H. 


MOZART. Symphony No. 35 in 


D major, K.385, “ Haffner’’. 
Symphony No. 41 in C major, 
K.551, “ Jupiter”. Israel Phi- 


harmonic Orchestra conducted by 
Josef Krips. Decca LXT5414 (12 in., 
39s. 114d.). 

a te oY No. 35: 
L.P.O., Beinum 

(11/50) LXT2534 or (12/56) LW5262 

London Mozart, Blech (4/54) CLP1014 

R.P.O., Beecham (11/56) ABL3067 


N.Y.S.O., Walter (7/57) ABL3155 
V.P.O., Schuricht (8/57) LX'F5267 





Berlin P.O., Lehmann (9/57) SBL5201 
ee No. 41: 
L.S.O., Krips (12/50) LX$010 
C.-E. Orch., Scherchen (12/54) DTL 


Berkin R.I.A.S., Fricsay DGé1 
Bamberg S.O., Perlea 11/56) PL94508 
Concertgebouw, Boehm (11/56) ABL3202 


Chicago S.O., Reiner 
V.P.M., Horenstein (8/57) 


Instillation of the last degree of vigour in 
the performance of music has never been a 
characteristic of Krips’s conducting. Rather 
has he called always for the sedater virtues 
in orchestral playing and interpretation ; 
and these are all present in good measure mn 
these excellent new Israel Phitharmonic 
recordings. 

In the upshot the readings of both the 
Haffner and the Jupiter emerge with wun- 
cannily identical characterismcs. Each 
symphony offers a first movement and finale 
not sounding the most exciting they have 
ever sounded, but perhaps within not so 
distant a view of the most pleasurable ; a 
minuet which suggests dullness rather the 
more definitely; and a slow movement 
played entirely beautifully—both sym- 
phonies are entirely winning in this respect. 
Uncannily, too, each first movement suffers 
from the identical interruption to its flow: 
a hiatus mmmediately ies the develop- 
ment section. But in one solitary respect the 
parallelism is broken, in that the slow move- 
ment of the Haffner, only, does seem some- 
what prolonged by a repetition of its first 
half; nevertheless, the performance 1s 
beautiful enough for the length to be not 
entirely unwelcome. 


Decca’s recording is very good throughout, 
with splendid tone and balance ; the dasc 
may be unequivocally recommended. So 
too, of course, may some of its competitors 
in the lists above, and so may the new 
versions of both these symphonies reviewed 
on the next page. 

The Haffner offers in a sense the easier 
choice, for every version at present available 
is by normal standards at the very least a 
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good one. Yet in this so fiercely competitive 
field Lehmann’s Philips should perhaps 
yield, a thinnish recording not being quite 
offset by the bonus of concluding its Haffner 
symphony side with the Haffner march ; so 
perhaps should Bruno Walter’s Philips, 
unless a buyer were actively seeking a 
romantic performance. Beinum’s early 
Decca would not be expected to represent 
that company’s very best in the matter of 
recording quality, nor does it; yet the 
performance is first-class, and seekers of a 
single-disc Haffner are unlikely to be dis- 
appointed with the MP version. There 
remain three well-recorded and vigorous 
performances of the symphony: Blech’s 
rather low volume-level H.M.V. (with the 
Mozart Violin and Viola Sinfonia Con- 
certante); Beecham’s Philips (with the 
Mozart Linz Symphony) ; and, reviewed 
below, Karajan’s new Columbia (with the 
Mozart B flat Divertimento, K.287). And 
there also remain two well-recorded but 
rather sedater Haffner performances: 
Schuricht’s Decca (with the Schubert 
Unfinished Symphony) ; and the new Krips 
Decca under review. 

This of course offers the Jupiter for back- 
ing, and in the case of this symphony choice 
may be found somewhat more restricted. I 
think it should lie between Klemperer’s 
imperious and altogether convincing 
Columbia performance (with the Mozart 
A major Symphony, No. 29); Béhm’s 
solidly satisfactory Philips performance 
(with the Mozart little E flat and G major 
symphonies, Nos. 26 and 32) ; Beecham’s 
enormously refined new H.M.V. perform- 
ance (with the Mozart D major Diverti- 
mento, K.131), reviewed below ; and this 
new Krips Decca. 


MOZART. Symphony No. 41 in C 
major, K.551, “ Jupiter”. Diverti- 
mento No. 2 in D major, K.131. 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. ALP1536 
(12 in., 41s. 84d.). : 

Beecham gives a performance of the 
Jupiter—as he always has done—in which 
every phrase is shaped with the utmost 
attention to detail, and in which every 
refinement of expression is allowed its full 
play. 

To this treatment all the movements 
react well, as of course almost any music 
must. Yet it may be that in the delicacy 
something of grandeur is lost in the opening 
movement, and also in the finale—here 
sounding, on account of its very qualities, 
somewhat less cosmic than is perhaps 


possible. About the middle movements 
there can be no question: they are played 
marvellously. 


The recording is exceptionally clear, but 
distinctly light in the bass. To some extent 
this last defect may of course be countered 
by resourceful amplifiers, but even so there 
are one or two passages (where the orchestral 
basses are undoubled at the upper octave) 
which will remain unhappily shallow. 
Nevertheless this is a highly competitive 
version of the Jupiter ; the competition con- 
cerned is discussed on p.405 in the course 
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of reviewing Krips’s new Decca recording. 

The reverse of the disc offers another 
Beecham favourite, the early Mozart 
D major Divertimento, K.131, for flute, 
oboe, bassoon, four horns, and strings with 
a divided viola part. Delicacy, of course, 
is always in place in a divertimento, and 
the grace of the performance puts the music 
in a very good light. On an old set of 78s 
Beecham replaced the first minuet move- 
ment with an irrelevant intruder, now 
ushered out ; but the gap—not perhaps a 
dreadfully serious one—remains unfilled. 
Minuet lovers have in any event the second 
minuet remaining, one in which the horns 
cover themselves with gentle glory. At its 
level of something less than the very highest 
recorded fidelity, this is a very happy disc. 

M.M. 


MOZART. Divertimento No. 15 in B 
flat major, K.287. Symphony 
No. 35 in D major, K.385, “Hafiner’’. 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
330X151] Sgt in., 4ls. 84d.). 


Divertimento No. 15 
B(P8) LXT5112 


Vienna Octet 
N.B.C. S.O., Toscanini (9/57) ALP1492 


Symphony No. 35 : 
see p. 

Ensemble string writing that is elementary 
in the technical sense often lies quite 
satisfactorily on either solo strings or a 
string orchestra with the minimum of 
adjustment either way: the Mozart Eine 
kleine Nachtmusik, for example. But more 
developed writing does not, in proportion 
to the degree in which it is developed with 
soloists or groups, as the case may be, 
specifically in mind. No historical research 
is necessary to establish whether the string 
parts of this B flat Divertimento of Mozart’s 
were intended for soloists or for an 
orchestra ; a glance at the score declares 
categorically that soloists were in mind, 
both for the strings and, of course, for the 
two horns supporting them. With soloists, 
the work can sound enchanting (it does on 
the Vienna Octet record listed above). 
With an orchestra, it can sound moderately 
excruciating (it does on the Toscanini 
record listed above). Also, of course, the 
best can be made of an intrinsically bad job, 
and an orchestral version can be hammered 
at until the work stops sounding excruciating 
and starts sounding reasonable. 

In this curiously unnecessary task Karajan 
and the Philharmonia strings succeed 
remarkably well. They do not at any point, 
of course, even remotely approach the 
celestial performance given by the Viennese 
soloists ; but they do demonstrate, on those 
dreadfull y exposed solo lines, a technical 


perfection so great that only occasionally . 


must the listener wince. The octave passage 
at the very end, for example ; but even the 
strings of the Elysian Symphony could not 
play this effectively. Sometimes, when the 
solo nature of the first violin part is really 
beyond argument, recourse is in fact had 
to a soloist, once to two of them ; and these 
cadenzas are played most beautifully. If 
only these players—or any quartet of their 
back-desk colleagues, for that matter— 
could have been allowed to play the work 
properly throughout ! 
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The Divertimento is well recorded, but 
unhappily spaced: the first five movements 
are on one side, and the record must be 
turned just for the finale. It then runs on to 
safe ground with an alert reading indeed of 
the Haffner Symphony. This culminates in 
a marvellous performance of the finale, 
suffering on the way only from the adoption 
of perhaps too hurried a pace for the slow 
movement ; some oddity, too, gives this 
movement a slightly unhappy start. 

This version of the Haffner, however, 
stands up well to the best of its competitors, 
which are discussed on p.405 in the course 
of reviewing the new Krips recording. In the 
case of the Divertimento I would not think 
twice ; the Decca version is expensive, but 
abundantly worth it. 


PROKOFIEV. Piano Concerto No. 3 
in C major, Op. 26. Symphony 
No. 1 in D major, Op. 25, “ — 
cal*? Gary Graffman (piano), San 
Francisco Symphony Orchestra 
conducted by Enrique Jorda. R.C.A. 


RB16037 (12 in., 39s. 114d.). 
Piano Concerto No. 3: 
Francois, Paris Cons., Cluytens 





OT ex 338CX1135 
Katchen, Suisse, Ansermet XT2894 
Lympany, Philh., Susskind (ten) CLPLiog 


Gary Graffman, whom I had not heard 
before, has impressive technique. His 
fingerwork is hard, wonderfully precise and 
rather metallic. He seems in opposition to 
the orchestra much of the time, whereas 
Moura Lympany, whose less_ virtuoso 
approach I prefer, seems with, rather than 
against, the accompaniment. Consequently 
Graffman misses some of the fantasy, and 
sometimes covers up important orchestral 
detail. This is partly because he often 
sounds just a little too near the microphone. 
Sometimes, too, the orchestral side of the 
work makes less than its full impact because 
some of the climaxes seem to have been cut 
back a little. These imperfections, such as 
they are, will appear exaggerated in the 
telling. This is a good performance in many 
ways and well recorded, but it is not quite 
the way I like this music played. 

The concerto takes nearly a side and a 
half (only one side in the Lympany version, 
which has Prokofiev’s First Concerto on the 
other side), and for fill-up R.C.A. offer the 
twelfth available version of the ‘Classical’ 
Symphony. The drums are miraculously 
clear at the start of the finale. R.F. 


PROKOFIEV. Symphony No. 1 in D 
major, Op. 25, “ Classical ”’. 

SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 101. Philharmonia 
Orchestra conducted by Efrem 
Kurtz. H.M.V. ALPI554 (12 in., 


41s. 84d.). 

Shostakovitch Symphony No.1 : 
Fr. Nat. Radio, Markevitch 
Nat. Youth Orch., Susskind (6/57) CCL30105 
St. Louis S.O., Golschmann (7/57) ABL3176 


Kurtz takes a serious view of this sym- 
phony, as opposed to Markevitch, who 
emphasises its satiric side. For instance, 
the opening muted trumpet solo has a 
dance-band rasp on it in Markevitch’s 
version, while Kurtz makes the trumpeier 
play with rounded dignity. All through, 


(5/57) 88CX1440 
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GIMPEL is in the news 


On February 12th he gave the first performance of Roberto 
Gerhard’s Violin Concerto at the Royal Festival Hall. 
During the month Vox issued a stunning record of this true 
virtuoso playing three of the most brilliant of violin concertos 
—Paganini in D, Wieniawski in D minor and Glazunov in A 
minor (PL 10,450)—which has already been greeted as 
showing ‘tremendous panache and an almost incredible 
virtuosity’ (Angus Watson in Record News, Feb. 1958). 


Now Vox are proud to issue another record, of two brilliant 
performances by this distinguished musician : 


DVORAK : Violin Concerto in A minor, Op. 53 
GOLDMARK : Violin Concerto in A minor, Op. 28 


(with Siidwestfunk Orch., Baden-Baden, cond. Rolf Reinhardt) 
PL 10,290 

















Other March Releases 


BEETHOVEN 


Symphony No. 6 in F (° Pastoral ’) 
Overture ‘ The Consecration of the House’ 


Pro Musica Orch., Vienna, cond. Jascha Horenstein 
PL 10,410 


VIVALDI 


Gloria in D: Motetto a canto: Stabat Mater 


Friederike Sailer (sop.) & Margarete Bence (alto) 


Pro Musica Choir & Orch., Stuttgart, cond. Marcel Couraud 
PL 10,390 : 





LISZT 


COMING SHORTLY 


An issue that will be welcomed by all musicians, of 
two major works that have never before been 
available on long playing records in this country 


SCHOENBERG 
Violin Concerto, Op. 36 
Piano Concerto, Op. 42 


Wolfgang Marschner, violin; Alfred Brendel, piano 
Siidwestfunk Orch., Baden-Baden, cond. Michael Gielen 
PL 10,350 


Limited issue! Watch for release date! 





Selections from Harmonies poetiques et religieuses 
Alfred Brendel, piano | 
PL, 9430 (Available in UK only) 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON WI 
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| 
(Verdi.) With Giuseppe Taddei, | 
Lina Pagliughi, Ferruccio | 
Tagliavini, Giulio Neri, Irma 
Colasanti, and the Turin Radio | 
Symphony Orchestra conducted | 
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| 
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records are now 


by Angelo Questa. 

British pressings available in 
March for £6. 5. 3d. inc. P.T. 
(Three records) LPC 1247 


REDUCED IN PRICE! 

















‘‘| have already expressed a 
strong preference for the 
Pagliughi/Tagliavini/Taddei Cetra 
Rigoletto over all rivals.’’— 
fi 7 7 7 ne’ Desmond Shawe-Taylor in THE 
These magnificent Italian operatic recordings peered benmeny 
“The casting of the principals 
reminds us of all those virtues in 
the singing ef Italian opera which 
are now widely at adiscount.... 
the best available recording of the 


| 

{ 

| 

| 

| 

are now being pressed in England, ) 
| 

opera with, in my view, a good | 
| 

| 

| 

| 

| 

| 

| 


resulting in a saving of 15/9d. on each + geting am 


Richard Law in RECORD NEWS. 


‘** This Italian-made performance 
of Rigoletto is much the best 
performance on record.’’— 


Noel Goodwin in the DAILY 
EXPRESS. 


twelve inch L.P., or £2.7. 3d.- 


on a three-record set. 


**| personally find it the best 
of the complete Rigoletto 
recordings.’’—H.D.R. in OPERA. aol 


Available from dealers throughout the British Isles. | 





Manufactured by 


RARE RECORDS 


(MANUFACTURING) LIMITED 
5-7 BARTON SQ., ST. ANN’S SQ., MANCHESTER 2. TEL: DEAnsgate 3265/6 





THE MARK: OF A UNIQUE 
SERVICE 
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for the PUCCINI CENTENARY year 


Rare Records Ltd., issue in March 
the FIRST recording of his FIRST opera 


L E Vi L LI With Silvano Verlinghieri, Elisabetta Fusco, Gianni Dal Ferro, and 
the Symphony Orchestra and Chorus of Radiotelevisione Italiana, Turin, conducted by Arturo 
Basile. Complete on one record (LPC 1251) - 41/9d. inc. P.T. 


ALSO THE ONLY VERSIONS OF 


G I A N he j C Hi I C C Hi i With Giuseppe Taddei, Grete Rapisardi, 


Agnese Dubbini, Giuseppe Savio and the Lyric Orchestra of Radiotelevisione Italiana, Turin, 
conducted by Alfredo Simonetto. Complete on one record (LPC 50028) 41/9d. inc. P.T. 


Ss U O R a N G E L j C a With Rosanna Carteri and the Lyric Orchestra 


and Chorus of Radiotelevisione Italiana, Milan, conducted by Fernando Previtali. Complete 
on one record (LPC 50030) 41/9d. inc. P.T. 


ALSO AVAILABLE FOR THE FIRST TIME IN ENGLAND, 
DONIZETTI’S SPARKLING ONE -ACT OPERA 


ed i T With Giuseppina Arnaldi, Carlo Franzini, 

Paulo Montarsolo and the Symphony . 
Orchestra of Radiotelevisione Italiana, Turin, conducted 
by Umberto Cattini. Complete on one record (LPC 
1257) 41/9d. inc. P.t. -% 











THE MARK OF A UNIQUE 
SERVICE 











_ITALY’S MOST POPULAR : 


SINGER 
the fabulous 


CLAUDIO VILLA 
“FIRST MEETING” 


Serenatella Sciue Sciue 
Canto a voce piena 
Primo appuntamento 

Serenata delle serenate 
Rondinella forestiera 

Pastorella sarda 
Ammore Ammore 
Serenata indifferente 


LPE 2019 27/10d. inc. P.T. 


oe Sis 
> 
of 


a mana 





CLAUDIO VILLA | 








. Trade and export enquiries to 


RARE RECORDS 


(WHOLESALE) LIMITED : 
9-7 BARTON SQ., ST. ANN’S SQ., MANCHESTER 2. TEL: DEAnsgate 3265/6 

















“Deutsche 
rammophon 
Gesellschaft 


The Berlin 
Philharmonic Orchestra 


BERLIOZ 


Harold in Italy, Op. 16 
DGM 18299 


Symphony fantastique, Op. 14 
DGM 18 167 

BERWALD 

Symphonies Nos. 3 and 4 
DGM 183i7 

HAYDN 

The Creation 

DGM 18 254-6 

MOZART 

Coronation Mass, K. 317 
DG 16096 
MUSSORGSKY 
Pictures at an Exhibition 
DG 1606! 

SCHUBERT 
Symphonies Nos. 3 and 4 
DGM 1822! 

WAGNER 

Siegfried Idyll 

Ride of the Valkyries 


Venusberg Music (Bacchanale) 
DGM 19024 


Symphony of the Air, 
New York 


BEETHOVEN 


Symphony No. 3 (Eroica) 
DGM 18 350 


BRAHMS 


Symphony No. 1, C minor 
DGM 18364 


Igor-Markevitch 


A master of the Baton 


The GRAMOPHONE 


March, 1958 
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Markevitch’s interpretation is more spiced. 
One of the attractions of this youthful 
masterpiece is that one often does not quite 
know if the composer is being solemn or not. 
Certainly there is room in the catalogue for 
two views of it (we have in fact been given 
four in ten months), and Kurtz’s is interest- 
ing for another reason. Conductors have for 
long been puzzled by the contradictions 
between Shostakovitch’s tempo marks and 
his metronome marks. I remember that 
Sir Henry Wood used to stick to the tempo 
marks and take about thirty-six minutes for 
this symphony, whereas if you ignore them 
and follow the metronome marks it plays for 
about twenty-seven. The height of absurdity 
is reached in the finale, where the composer 
put “ Lento, crotchet = 116”. But the 
first movement is nearly as much of a 
mystery, with its 152 crotchets to the 
minute marked allegretto. I understand that 
Kurtz has written to the composer on this 
matter and been told to follow the metro- 
nome marks. In this recording he keeps 
to them scrupulously with excellent re- 
sults, except for the violin solo episode in 
the finale, which he plays at 80 crotchets a 
minute instead of 144 as marked. Probably 
this was a misprint (but for what ?), as the 
calm melody would be intolerable at the 
faster rate. Markevitch at 108 seems as fast 
as it will stand. Markevitch generally is on 
the quick side, for instance in the first move- 
ment and, objectionably, in the trio of the 
scherzo, which he takes so quickly (124 
crotchets instead of 88 a minute) that he 
can do next to nothing about the composer’s 
Accelerando at the end of it. Kurtz, inci- 
dentally, begins his too soon and then fails 
to grade it. Kurtz also fails to make 
anything of the somewhat dotty end to this 
movement ; neither the violin harmonics 
nor the quiet percussion solos in the last bar 
but one are anything like as clear as they 
are on the Golschmann or Markevitch 
recordings. Nevertheless, Kurtz gives an 
interesting performance, and the end of the 
finale sounds especially fine. 

The symphony takes nearly a side and a 
half, and for fill-up H.M.V. offer the 
thirteenth available version of 
“ Classical’ Symphony of Prokofiev, and 
I would like to offer the opinion that 
thirteen is enough. This is a good one, a 
little untidy here and there in the first 
movement, but wonderfully calm in the 
slow one. Parts of this make me think of 
Vaughan Williams’s “Serenade to Music’, 
with its similarity of mood and even of 
theme in one passage. R.F. 


REGER. Variations and Fugue on a 
theme of Mozart, Op. 132. Berlin 
Philharmonic Orchestra conducted 
by Karl B6hm. D.G.G. DGM18375 
(12 in., 41s. 9d.). 

Those who, like myself, have long 
treasured their old album of 78’s can now 
gleefully bestow them on some poor but 
deserving friend, for here is this lovely work’s 
first LP appearance, long overdue. The 
conductor is the same as in the pre-war 
set, so lovers of that version can be sure 
that they will get very much the same 
interpretation, and the Berlin Philharmonic 
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(it was the Dresden orchestra before) play 
beautifully for him. The main difference 
in Béhm’s reading is that he now takes the 
fugue much more deliberately. It is 
altogether a highly sympathetic perform- 
ance—and how good to be able to listen 
to the long and marvellous 8th variation, 
not to mention the fugue, without tiresome 
interruptions. (Twice in the fugue I 
involuntarily started from my chair where 
the well-remembered turns used to come.) 

The gain in sound is even greater than 
is usual between pre-war 78’s and LP, for 
this is a score of the greatest complexity of 
detail and decoration and one can now 
hear so much that was lost before. The 
score, in fact, is an impossible one for any 
conductor to realise with all its detail 
clear, even in the most carefully prepared 
performance in a perfect hall. But no 
matter: so much does come through to 
delight the ear. My only criticism of 
Béhm’s performance is one that I have 
always felt, that the theme and first varia- 
tion are over-slow and slightly lethargic— 
though this does make the greater contrast 
with the animation of subsequent variations. 

D.G.G. have captured a great amount 
of detail in the score and the climaxes are 
sumptuous and really thrilling. 

For those who have not yet tried Reger, 
this is the work to start on. If you fall for 
it (and I shall think you a cold-blooded 
creature if you do not), then go to the 
Hiller Variations next—both records of 
them are excellent. T.H. 


RIMSKY-KORSAKOV. Christmas 
Eve—Suite. Sadko— Musical Picture, 
Op. 5. Flight of the Bumble Bee 
(from “‘The Tale of the Tsar Saltan’’). 
Dubinushka, Op. 62. L’Orchestre 
de la Suisse Romande conducted by 
Ernest Ansermet. Decca LXT5398 
(12 in., 39s. 114d.). 

Most of this record consists of music new 
to the LP catalogue—the only exception 
being that ubiquitous bumble bee—none 
of it distinguished enough to hold a candle 
to a masterpiece like Scheherazade and some 
of it, to tell the truth, containing pretty 
empty patches: but even in such places 
Rimsky’s orchestration titillates the ear and 
carries one along till something of real 
musical interest happens. The Suite from 
the opera Christmas Eve occupies all one side 
and enjoyment of it is much enhanced by a 
vivid description on the sleeve by Gerald 
Abraham. This used to be available on 
78s and this new and well-played version 
should stimulate interest in it again. 

Sadko is the composer’s third and final 
version of the symphonic poem—or “‘musical 
picture’, as he calls it—and was written 
nearly thirty years before he embarked on 
the opera of the same name. Dubinushka 
takes us right away from story music, it 
being a product of the political disorders of 
1905, a setting of a revolutionary song and, 
indeed, lively as it is, not more interesting 
than most such things are. 

All this is well played by Ansermet and 
his orchestra, but the recording falls some- 
thing short of the richness of sound ideal 
for such music. Strings are lacking in 
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quality, so violin tunes do not sing with real 
seductiveness. Trumpets are a little harsh. 
Woodwind struck me as being sometimes 
rather larger than life. The sound is clear 
enough, however, with every detail of the 
scores to be heard. If you want the music, 
you should not worry unduly about the 
quality of the sound, for it is only less good 
than Decca and this orchestra usually give 
us. But a richer sound would have made it 
even more acceptable. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. Solo violin: 
Steven Staryk. H.M.V. ALP1564 
(12 in., 41s. 84d.). 


Philharmonia, Dobrowen 


(9/53) 33SX1007 
Belgian R.O., Andre | 


Minneapolis S. O., aaa /54) MRL 

Vienna OS oe (9/54) WLP5234 
Philadelp O., Ormandy (7/55) NBL5013 
Paris Cons., Ansermet (9/55) LX T5082 
Philh., Stokowski (3/56) ALP1339 
Berlin R.I.A.S., Fricsay (3/57) DGM19075 
Pittsburgh S.O., Ave (7/57) P8305 


Concertgebouw, Beinum (12/57) ABL3194 
Czech P.O., Chalabala (2/58) LPV245 


This is a marvellous record. Beecham 
inspires his men to prodigies of virtuosity, 
both of solo utterance, and in gleaming, 
glittering ensemble. The recording, rich 
and full, forward yet spacious, compasses 
the fiery outbursts, the gorgeous string 
tuttis, and soft, mysterious pianissimos 
with equal felicity. The first movement, 
perhaps, lacks a little the dynamism of 
Fricsay’s reading: Beecham seems to have 
in mind the broad marine swell over which 
Sindbad’s ship is sailing. But the dramatic 
second part is stunning, and from the 
opening pages of this section the perform- 
ance seems to combine every. virtue 
found in the various excellent versions 
listed above. No other conductor judges 
the subtle tempo-shifts of the work with 
quite the same genius as Beecham. I had 
thought that, unlike Sultan Shakriar, I 
was bored with Scheherazade’s tales (and 
he didn’t have to hear each of them twelve 
times over), but given a record like this— 
which I would place now right at the top 
of the field, with Fricsay’s D.G.G. a close 
second—lI listen again willingly enough. 
The sleeve is decorated with Bakst’s design 
for the ballet. A.P, 


SCHUBERT. Symphony No. 5 in B flat 
major, D.485. Rosamunde, D.797— 
excerpts. N.W.D.R. Symphony 
Orchestra of Hamburg conducted 
by Hans Schmidt-Isserstedt. 
Parlophone PMC1048 (12 in., 
35s. 10d.). 
Symphony No. 5: 

Lond ele) ye 


L.P.S.O., Dixon (12/5 rhe LP913 
Los Angeles P.O., Wallenstein eS) AXTL1059 
Vienna P.O., Bohm (4/55 Mey ee xoones 
Berlin Chamber, Benda (7/55 X66020 


Schmidt-Isserstedt imbues the matt Schu- 
bert symphony with the grace and vigour 
that were surely in the young composer’s 
mind. Even the slow movement is pro- 
pelled reasonably, its length seeming in the 
outcome less overpowering than is so often 
the case; and the minuet, equally effec- 
tively, is propelled actively sharply, with no 
lessening of impulse for the trio. 

The vigour dees not exclude the grace ; 
the orchestral soloists play sensitively, but 
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not always fully audibly. It is not, I think, 
so much that the strings obscure the wind, 
as that the accompanists of any department 
tend to obscure the soloists of their own or 
another. The beginning of the first move- 
ment’s development section may be in- 
stanced : flute, oboe, and first violins are 
hard put to it in turn to subdue what should 
be the background murmur of the lower 
strings. The defect is not, however, on a 
large scale ; and in all the major respects 
the recording is unexceptionable. 


So it is on the reverse for the Rosamunde 
excerpts. These are the first and third 
(sometimes called second) Entr’actes (B 
minor and B flat major), and the second 
and first Ballet Music (B minor and 
G major), in that order: not perhaps the 
best one. The performances remain 
gracious but are, quite appropriately, less 
vigorous ; and these harmless Rosamunde 
tunes could well seem to be an attractive 
backing for the symphony to purchasers 
faced with a decision between this new disc 
and its competitors. 


These seem to me to be Harry Blech’s 
H.M.V. disc, slightly less well recorded than 
the new one, but with a performance of the 
Schubert Fifth Symphony that has yet to 
be bettered on LP; B6hm’s Decca, some- 
what somnolent in style, and with the 
Vienna Philharmonic not quite at its best ; 
and von Benda’s Telefunken, beautifully 
recorded but with an odd and unconvincing 
performance of the symphony’s slow move- 
ment. The backing of the H.M.V. record 
is the Schubert Fourth Symphony, the 
Tragic; of the Decca the Schubert Un- 
finished Symphony ; and of the Telefunken 
the Mozart Linz Symphony. But to all 
these discs the new one can, on balance, 
stand up very well indeed. M.M. 


SIEZLIUS. Symphony No. 1 in E minor, 
Op. 39. B.B.C. Symphony Orch- 
estra conducted by Sir Malcolm 


Sargent. H.M.V. ALP1542 (12 in., 
41s. 84d.). 

L.S.O., Collins (8/52) LX T2694 
Stokowski S.O. (1/55) ALP1210 
Philh., Kletzki (5/56) 33CX1311 


Sir Malcolm has long been renowned for 
his conducting of Sibelius symphonies and 
he here gives a performance of the Ist that 
is very good. Care for what the composer 
has put down in the score is one of the most 
striking of its features. He perceives some 
points which none of his predecessors has 
quite realised. There are a number of such 
subtle touches, but the most obvious is his 
faithfulness to the mere allegro and unhurried 
metronome marking for the speed of the 
Scherzo. If you are used to the others 
(Collins especially) it will strike you as 
extraordinarily slow—but it is evidently 
what Sibelius intended. 


The new recording is reasonable, but it 
certainly hasn’t got the gorgeous sound 
Columbia gave Kletzki. It is, however, 
warmer than the Decca (though that bears 
its years honourably). The earlier H.M.V., 
by the way, we need not seriously consider, 
for Stokowski’s interpretation can scarcely 
be called authentic. The balance in the 


new H.M.V. seems to me a little variable: 
nor is the string sound the equal of 
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Columbia’s. But these are comparatively 


slight defects when the quality of the whole .- 


is considered. 


As to comparisons, Collins’ performance 
has been much praised, but it seems to me 
to be energetic at the cost of expansiveness. 
Kletzki’s slightly individual approach did 
not please A.P., but I do feel that, in its way, 
his is a splendid performance and many will 
find it the most exciting: opinions must 
evidently be left differing about this. 
Sargent certainly altogether avoids making 
the string tune of the finale sound like 
Tchaikovsky (which Kletzki does) and 
makes the whole thing as Sibelian as this 
less characteristic first symphony can be. 
Those who prefer this approach and are 
willing to accept a less gorgeous sound will 
probably make the new disc their choice. 

tae 


STRAVINSKY. Le Sacre du Prin- 
temps. The Firebird Suite. Siid- 
westfunk Orchestra, Baden-Baden, 
conducted by Jascha Horenstein. 
Vox PL10430 (12 in., 41s. 9d.). 


Coupled as above : 
Philadelphia, Ormandy (9/56) NBL5032 
(4/51) LXT2563 


Sacre du Printemps : 
3) CLP1003 


Suisse, Ansermet 
(3/55) (R)MRL2006 


Philh., Markevitch 
Minneapolis S.O., Dorati 
i (4/56) DGM18189 


Berlin R.I.A.S., Fricsay 


Paris Cons., Monteux (7/57) RB16007 
Firebird Suite : 

Suisse, Ansermet (6/51) (6/54) LXT2916 

Paris Cons., Monteux 2/57) RB16047 


Dorati, Minneapolis $.0., (3/58) (R) MRL2550 


STRAVINSKY. Chant du Rossignol— 
Symphonic Poem. The Firebird 
Suite. Concertgebouw Orchestra 
conducted by Eduard van Beinum. 
Philips SBR6222 (10 in., 25s. 44d.). 


Chant du Rossignol : 
Suisse, Ansermet (4/57) LXT5283 


STRAVINSKY. Le Sacre du Printemps. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LXT5388 (12 in., 39s. 114d.). 

The Rite of Spring is a mountain peak from 
which one can see Firebird (written only three 
years before) surprisingly small and far 
away, while on a clear day the Symphony 
in Three Movements of 1945 is already 
visible in the opposite direction. In spite of 
its absolutely revolutionary significance 

The Rite does look back as well as forwards. 

There are sections which call for as sensuous 

a manipulation of tone-colour as Debussy’s 

Nocturnes, whereas in others it seems that 

the utmost clarity of outline—a _ cold, 

depersonalised accuracy—is wanted. Few, 
if any, conductors combine the capacity for 
both these things in equal measure, and for 
that reason we shall probably none of us 
ever hear an utterly and entirely satisfactory 


performance of Sacre. Nevertheless it must © 


be said that the standard of the available 
versions is very high. 


Ansermet’s original recording of the work 
with the Suisse Romande Orchestra was 
issued in June 1951, and so even those of 
us who have not had the good fortune to 
hear him conduct it in the concert-hall have 
had a chance to become familiar with his 
interpretation. It stands at the farthest pole 
from the composer’s own recorded perform- 
ance ; whereas Stravinsky now tends to 





take the whole thing very fast and to make 
it sound as cold and abstract as possible, 
lending it the qualities of his later music, 
Ansermet lingers to cull the rarified sonor- 
ities and to mould the themes derived so 
clearly from Russian folk-song. ‘This is a 
valid interpretation in general, and prob- 
ably more nearly in accord with Stravinsky’s 
original (1913) intentions. The only trouble 
is that at times Ansermet—unlike Monteux, 
who actually conducted the first perform- 
ance—goes a little too far, and begins to 
lose the sheer barbaric impact of the work 
through slowish tempi and lack of complete 
rhythmic precision. It must be said at once 
that from this point of view the new record- 
ing is an improvement on the former one. 
Presumably the main reason for making the 
new version was that the latest recording 
techniques could reproduce much more of 
the vast score than was possible in 1951, but 
Ansermet has also taken the opportunity to 
improve the performance in several ways. 
The Dance of the Young Girls on which the 
curtain rises in the first part of the ballet has 
been speeded up a bit, so that they sound 
less arthritic, and a maddening hiatus which 
Ansermet (or. the tape-editor) inserted into 
the old performance at figure 18 (middle of 
the same dance) has been excised; the 
beginning of the Contest of the Rival Cities 
also comes off a great deal better. However, 
Ansermet still gives fundamentally the same 
interpretation, as one might expect. Tempi 
are still on the slow side, and there are 
occasional moments of slight rhythmic 
unsteadiness ; most of these are in passages 
where they are entirely forgivable, but the 
one at figure 97—alternating viola and 
‘cello pizzicato ninths—might have been 
attended to. And was the extra rest before 
the eleven fortissimo chords (just before 
the Glorification of the Chosen One) inserted 
by Ansermet or by the tape-editor ? How- 
ever, this, as you have probably guessed, is 
carping criticism, and it leaves out of 
account the phenomenal improvement in 
the recorded sound of the new version over 
the old. The realism of the sound is really 
quite extraordinary. Clarity has been 
achieved without any of the extreme dryness 


‘ that for me mars the Dorati version on 


Mercury. Percussion details—and the per- 
cussion writing in Sacre, eontrary to popular 
superstition, is utterly functional and econ- 
omic—are caught exceptionally well, but 
not with the maddening insistence that 
characterises some records that dig one in 
the ribs with their claims to high fidelity. 
This seems to me to be real hi-fi—and by 
that I mean technical skill at the service of 
the music and not just for its own sake. The 
occasional faults of balance—and there are 
some in all these recordings—may be due 
either to orchestra or recording ; it’s difh- 
cult to be sure. The one constant failing is 
that the horns are a little more distant than 
they should be: the occasional pianissimo- 
held note fails to tell, and when at figure 137 
the Ancestors’ theme is given out by six horns 
in unison, bells aloft, it doesn’t quite sound 
like it. And while we are on details perhaps 
someone will please tell me what that struck- 
cymbal note is doing three bars from the 
end ? 

Of the other available single-disc versions 
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GERRARD 2757 
Hf you are tired of imperfections 
You should buy STAVE-SEALED records 
(i) Guaranteed unplayed LPs and 45s (Post Free im U.K.) 
(ii) Rigorously examined for perfection by two Inspectors. 


(iii) STAVE-SEALED in our exclusive Quadruple thickness Polythene Outers which fit over LP and record 
sleeve, and dated. 





OVERSEAS IDEPARTMENT 


We send our guaranteed unplayed, examined Stave-Sealed LPs, Tax Free to every Country in the World, all charges free for 
. orders £10 and over (all orders for H.M. Forces abroad are charges free). 


We have our own Export Packing and Shipping Department and are thus able to attend to all orders ourselves thus 
ensuring speedy and expert personal service in this direction. 


e deal with all Personal Exports on day of command and orders for £10 and over ($28.4) are free 
of all charges whatsoever. 








[ MY FAIR LADY : (RBL1000). We are now booking orders for this outstanding issue (expected mid-April) 
Home Trade 49/6 each, Export 35/7 each. 








SECOND-HAND DEPARTMENT 


(a) We purchase slightly used LPs of all types for the best possible prices. (Send/bring or write for quotation.) 
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(c) We can take your good-condition LPs and 45s in exchange with our Stave-Sealed new LPs. (Very generous 
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* > 4 * 
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| INLAND 89/- | OVERSEAS 67'6 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 





OPERATIC HIGHLIGHTS ON EXTENDED PLAY 


0305 “AIDA” Celeste, Ritorna & Grand March. Filippeschi, Mancini, etc. ... 15/3} 
5041 * AIDA” Ritorna vincitor & O Patria mia. Milanov ... §8/1 
506 «* AIDA ” Fu la sorte & Ciel, mio padre. Tebaldi, Stignani, Protti -. §5/33 
0338 4«“*A. CHENIER” Fui soldato, Mamma morta, Final duet. Tebaldi & Soler 15/33 
0334 =“ BALLO IN M” Di tu, E scherzo, Ma dall’ arido. Tagliavini, Verna ... 15/34 
0306 “BARBER OF SEVILLE” Largo, Sei! mio, Calunnia. Taddei, Infantino, etc. 15/34 
505 «“ BARBER OF SEVILLE ” Se il, All’idea, Dunque io. Bastianini, etc. ... 15/34 
5038 “ BARBER OF SEVILLE ”’ Una voce & Lesson Scene. Angeles & Monti 18/1 
8302 “BARTERED BRIDE” duet, polka, aria & sextet. Erna Berger, Schock, etc. 11/1} 
11053 ** BOHEME ” Act I arias & duet & Mimi's addio. Kirsten & Tucker ... 12/103 
0319 “ BOHEME ” Gelida, O Mimi, & Zimarra. Tagliavini, Siepi, Taddei . 15/33 
0307 “ BOHEME ” Mi chiamano, Love duo, Valse. Carteri, Tagliavini, Ramella 15/3 
512 ** BOHEME ”’ Chiamano, Valse, Addio, Quartet. Tebaldi, Gueden, 

Prandelli 15/3} 
0343 “BORIS” A.2. Monologue (Rossi-Lemeni) ‘Varlaam’s air, “ete. (Neroni) 15/34 
i538 ‘CARMEN ” Chorus, Habanera & La Fleur. Michel, Jobin & Chorus... 18/I 
515 “CARMEN” Parle-moi, Seguedille, Toreador, Card air. Juyol, ichene 15/34 
509 “CAVALLERIA’ ”’: Siciliana, Easter hymn, duet & Brindisi. del Monaco, &c. 15/34 
0308 “CAVALLERIA’”’:Siciliana, Voi sapete, Intermezzo, Brindisi. Braschi, &c. 15/34 
1563 “CAVALLERIA’’’: Voi lo sapete & Easter Hymn, etc. Callas & Chorus 18/I 
1867 “CAVALLERIA’”’: Tu qui?...NoTuriddu Callas & di Stefano . /l 
1549 “CAVALLERIA’”’: Brindisi...Addio...Finale. di Stefano & Scala Ensemble 18/! 
5079 “CAVALLERIA’”’: Brindisi... Addio...Finale. Bjorling & Chorus ... 18/1 
0333 “D.GIOVANNI”’: Madamina, Laci darem, Dallasua. Tajo, Valletti, etc.... 15/34 
0316 “ELISIR D’AMORE”’: Quant’ ebella, Prendi, Unafurtiva. Valletti. Noni. 15/33 
5075 “FAUST’’ Mais ce Dieu & Sainte Medaille. Gedda, Christoff, Borthayre... 18/1 
5064 “FAUST” Veau d’or, epees, Waltz. Christoff, Borthayre, Gedda, Chorus 18/I 
5050 “FAUST’’ Scene, Salut, Thule, Jewel Song. Angeles, Gedda, Christoff... 18/1 
5059 “FAUST” Love Duet & Soldiers’ Chorus. Angeles, Gedda, Chorus . wl 
5078 “FAUST” Valentine's Death & Final trio. Angeles, Gedda, Christoff . B/t 
0332 “FAVORITA’’: Una vergin, Mio Fernando, Spirto. Raimondi & Barbieri 15/3} 
5065 ‘ FIDELIO”’ Act | Quartet, etc. Modl, Frick, Jurinac, Schock ... .. 18/1 
5069 “ FIDELIO ” Abscheulicher & Prisoners’ cho. Modi & Vienna Chorus... 18/1 
8273 “*QFLEDERMAUS ”’: Main scenes. Barabas, Schock, Rothenberger, etc. 11/14 
0309 ‘*FORZA”: O tu che, Solenne, Pace. Masini, Caniglia, — . 15/34 
5032 ‘“ FORZA”’ Madre Pietosa & Pace mio Dio. Milanov ro . 8/l 
0320 “ GIOCONDA ” Cielo e mar (Poggi) & Suicidio (Callas) — 15/34 
0344 “HUGUENOTS”: Bianca al par & Act 2 duet. Lauri-Volpi & Pastor 15/34 
30261 “LOHENGRIN ”’: Narration & Farewell. Windgassen, tenor --» 16/83 
1522 “*LUCIA’’: Regnava, Quando rapita & Tombe. Callas & di Stefano ... 18/I 
0310 “LUCIA”: Cruda, Ardon, Chi mi frena. Pagliughi, Manacchini, etc. ... §5/34 
0323 ‘“LUCIA’’: Duet, Spargi, Sextet & Tu che a Dio. Pagliughi, Malipiero ... 15/3} 
0310 “MANON — 2 tenor arias & 2 prune arias. pteaaaned 

Campagnano 15/34 
11052 “*MANON LESCAUT’ » Final aria & ‘duet. Kirsten & Tocher :. -. 12/103 
10014 ee rreemanin & Wahnmonolog. George 

n, bs.-br. . --» §5/33 

1550 “NORMA”: Casta Diva scene, " Callas, Ressi-Lement & Scala Chorus --» 18/1 
507 ““NOZZE Di FIGARO” Non piu andrai, Voi che sapete, etc. Siepi, Danco 15/3} 
514 “OTELLO” : 3 tenor arias, Sogno, Si pel ciel. del Monaco & Protti ... 15/34 
0335 “OTELLO”: Act I scenes. Guichandut, Taddei & Chorus --. §5/33 
0336 “OTELLO”: Act 2arias & duet. Guichandut & Taddei... ..» §5/34 
5084 “OTELLO”’: Salce scene & Ave Maria. Victoria de los Angeles, etc. ... 18/1 
510 ““PAGLIACCI” : 3 tenor arias & Ballatella. del Monaco & Petrella . 15/33 
5062 “PAGLIACCI”’ Act 2 scenes. Bijorling, Angeles, Warren, etc. .. . yi 
1555 “PAGLIACCI” Prologo, chorus & Ballatella. Gobbi, Callas & Chorus .. 18/1 
1572 “PURITANI”’: Baritone airs & Suonilatromba. Panerai & Rossi-Lemeni 18/i 
1554. “PURITANI’’: Complete Mad scene. Callas, Panerai, Rossi-Lemeni . 18/1 
030i “RIGOLETTO”: Caro nome, La donna & Quartet. Tagliavini, Pagliughi 15/34 
0337 4=«“*RIGOLETTO”: Tenor arias & Love duet. Tagliavini & Pagliughi ... 15/3} 
30141 *“ROSENKAVALIER” : Final scene. Lemnitz, Milinkovio, Trotschel ... 16/8} 
10025 “SALOME?’’: Closing scene. Ljuba Welitsch, soprano ... . 15/34 
0315 “SONNAMBULA”: 3 soprano arias & Vi ravviso. Pagliughi, Siepi, etc. 15/34 
5033 “TANNHAUSER”: Wolfram’s 3 arias. Fischer-Dieskau, baritone ... 18,1 
0339 «“TOSCA”: 5S arias. Tagliavini (3), Frazzoni & Guelfi +» §5/33 
1569 “TOSCA”: Act I scenes. Gobbi & Callas .. -» 18/1 
1543 “TOSCA”: Act I Love duet. Callas & di Seefano... --» 18/1 
1530 “TOSCA”’: E lucevan & Final duet. di Stefano & Callas... ves -- 18/1 
501 *““TOSCA"™: Tosca-Scarpia scenes Acts | & 2. Tebaldi & Masshestnt . 15/33 
Sil “TRAVIATA”: Act I scenes. Tebaldi & Poggi --. §5/34 
0303 “TRAVIATA”: Brindisi, Fors’ e lui & Addio del passato. Callas, ete. . §5/34 
0317 “TRAVIATA”: Sempre libera, tenor & baritone airs. Callas, meses &c. 15/34 
6018 “TRISTAN”: Isolde’s Klage & Liebestod. Flagstad «» UE/10 
0314 “TROVATORE” Act 2 scenes. Lauri-Volpi, Pirazzini, Tagliabue . 15/34 
0302 “TROVATORE” Di quella pira, D’amor, Miserere. Volpi & Mancini... 15/3} 
504 “TROVATORE” Act | scenes. Tebaldi, del Monaco, Savarese ... 15/34 
30237 “ZAUBERFLOTE”: Opening scene & Quintet. Hafliger, Klose, Schech 16/83 
30203 *“*ZAUBERFLOTE”: Papageno’s scenes. Fischer-Dieskau, Stader, etc.... 16/84 


For other interesting listings rom our stock, send for *‘ COLLECTORS ° CHOICE”’ 
one shilling, post free. 
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JOHANNES BRAHMS 


Rhapsody, B minor, Op. 79, No. 1 
Rhapsody, G minor, Op. 79, No. 2 
Adrian Aeschbacher, Piano 
EPL 30242 


GEORGE FREDERICK HANDEL 


‘Julius Caesar’ 
Es blaut die Nacht (Cleopatra’s Aria) 


CHRISTOPH WILLIBALD GLUCK 


‘Orpheus and Eurydice’ 
Welch reiner Himmel deckt diesen (Orpheus’s Aria) 
Margarete Klose, Contralto 
Bamberg Symphony Orchestra 
Conducted by Artur Rother 
EPL 30255 


WERNER EGK 


Kleine Abraxas Suite 
Radio Symphony Orchestra of Berlin 


Conducted by Ferenc Fricsay 
EPL 30228 


OTTO NICOLAI 


‘The Merry Wives of Windsor’ 
Nun eilt herbei (Mistress Fluth’s Aria) 


ALBERT LORTZING 


‘Der Wildschitz’ 
Auf des Lebens raschen Wogen (Baroness’s Aria) 
Maria Stader, Soprano 
Bavarian Radio Orchestra 


Conducted by Leopold Ludwig 
EPL 30114 


FRANZ SCHUBERT 
Overture: Alfonso and Estrella 
CARL MARIA VON WEBER 


Overture: Peter Schmoll 
Berlin Philharmonic Orchestra 
Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30 214 ’ 


JEAN SIBELIUS. 


Finlandia, Op. 26, No.7 
Valse triste, Op. 44 
Berlin Philharmonic Orchestra 


Conducted by Hans Rosbaud 
EPL 30097 


Please write for tree inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1 - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Geselischalt, Hannover 
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LUDWIG VAN BEETHOVEN 


32 Variations, C minor 
Andante favori, F major 
Albumblatt ‘Fiir Elise’ 
6 Bagatelles, Op. 126 
Ecossaises, E flat major 
Andor Foldes, Piano 
DGM 18387 


‘Cello Sonata, A major, Op. 69 
Seven Variations on the duet 
‘Bei Mannern, welche Liebe fiihlen’ 
from ‘The Magic Flute’ 
Enrico Mainardi, ’Cello 
a. Carlo Zecchi, Piano 

DGM 18353 


ANTONIN DVORAK 


String Quartet, A flat major, Op. 105 
Janacek Quartet 
DGM 18 386 


KARL AMADEUS HARTMANN 


Symphony No. 6 (1953) 
Radio Symphony Orchestra of Berlin 


Conducted by Ferenc Fricsay 
DG 640i 


FELIX MENDELSSOHN 


Symphony No. 3, A minor (Scottish) 
Bamberg Symphony Orchestra 


Conducted by Ferdinand Leitner 
OGM 18 207 


WOLFGANG AMADEUS MOZART 


Piano Concerto No. 19, F major, K. 459 
Piano Concerto No. 27, B flat major, K. 595 
Clara Haskil, Piano 
Berlin Philharmonic Orchestra 
Bavarian State Orchestra 


Conducted by Ferenc Fricsay 
OGM 18383 


MAX REGER 


Variations and Fugue on a theme of Mozart, Op. 132 
Berlin Philharmonic Orchestra 


Conducted by Karl Bohm 
DGM 18375 


RICHARD STRAUSS 
Don Juan, Op. 20 
CLAUDE DEBUSSY 


Prélude a ‘L’aprés midi d’un faune’ 
Aurele Nicolet, Flute 
Berlin Philharmonic Orchestra 


Conducted by Fritz Lehmann 
DG 16 091 


RICHARD STRAUSS 


‘Der Rosenkavalier’ 

Finale Act 1 (Monologue of the Marschallin) 
Finale Act 3 (Dialogue, Trio and Duet) 
Tiana Lemnitz, Soprano 
Elfride Trétschel, Soprano 
Georgine von Milinkovic, Mezzo-soprano 
Wiirttemberg State Orchestra, Stuttgart 


Conducted by Ferdinand Leitner 
DGM i80il 


SONGS AND POETRY 


by Schumann and Heine 
Irmgard Seefried, Soprano 
Erik Werba, Piano 
Oskar Werner, Speaker 
DGM 19067 





Complete Catalogue available ~— 2/6 
Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.I. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover | 
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IMPORTANT 
ANNOUNCEMENTS 








LATE SHOPPING NIGHT 


I We now remain open till 7 p.m. 
EVERY FRIDAY 








CONVERSIONS 


We are now prepared to supply 
the necessary equipment for con- 
2? version of existing radiogramo- 
phones to High Fidelity. Not all 
radiogramophones are suitable for 
conversion, but many would be. 














NEW LP RECORDS * 


The Gramophone Exchange hold 
one of the largest stocks of LP 
3 records in the country. Every 
record of good music issued in 
this country is kept in stock and 
best sellers are stocked in quantity. 











consequently 


this is the one store where you are almost certain to find the 
record you want IN STOCK. 


We -also stock most 78’s and all Tapes. 


Your unwanted records, in perfect condition only are 
accepted in part-payment for both LP’s and 78’s. 


For the limited purse our slightly used 78 r.p.m. and LP 
Departments are well worth a visit. 


Educational Discount and special facilities to Libraries, 
Schools and Educational Authorities. 
Write for particulars. 


Experienced Staff to deal with your Inland, Post and 
Export enquiries. 











THE GRAMOPHONE EXCHANGE LTD 


80 and 82 WARDOUR STREET, LONDON, W.I. 
Telephone : GERrard 5313 


Hours of Business : 
10 am. to 5.30 p.m. Thursdays | p.m. Fridays 7 p.m. 
Saturdays 4 p.m. 





ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JOHANN SEBASTIAN BACH 


15 Two-Part Inventions 


Eta Harich-Schneider, Clavichord 
AP 13 014 


Preludes and Fugues 
C major, BWV 531 - E minor, BWV 533 
G minor. BWV 535 - D major, BWV 532 
Fantasia and Fugue, C minor, BWV 537 


Helmut Walcha, Organ 
APM 14 505 


GEORGE FREDERICK HANDEL 


Concerti grossi, Op. 6 
No. 10, D minor - No. 11, A major 
No. 12, B minor 
Bamberg Symphony Orchestra 


Conducted by Fritz Lehmann 
APM 14094 


JOHANN SEBASTIAN BACH 


Excerpts from the St. Matthew Passion, BWV 244 
So ist mein Jesus nun gefangen 
Sind Blitze, sind Donner 
Er hat uns allen wohl gethan 
Aus Liebe will mein Heiland sterben 

Irmgard Seefried, Soprano 

Herta Topper, Contralto 
Thomanerchor and Gewandhaus Orchestra, Leipzig 


Conducted by Thomaskantor Giinther Ramin 
EPA 37 145 


WOLFGANG AMADEUS MOZART 


Andante and Five Variations, G major, K. 501 


Lilly Berger and Fritz Neumeyer, Mozart Piano 
EPA 37 122 


ANONYMUS 


10 Danses du 13¢ siécle 
Pro Musica Antiqua 


Directed by Safford Cape 
EPA 37002 


COMPLETE CATALOGUE 
Available - I/6d 
Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W. 1. * Grosvenor 3095/ & 7355 


Subsidiary Company of the Deutsche Grammophon Gesellischalt, Hannover 
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Monteux’s is similar, with just a shade more 
dramatic impact, I feel; it is also excep- 
tionally well recorded, without being in 
the ultra-hi-fi category of the new Ansermet. 
Fricsay makes still more of the lyrical 
qualities of the score (and there are a 
surprising number of melodic lines marked 
cantante and cantabile) ; his Berlin players 
are magnificent and enable him to put over 
the most detailed dynamic shaping—as an 
example, listen to the violins between 
figures 44 and 45. In spite of this con- 
paratively warm approach to the melodic 
beauties of the work the quick sections 
don’t lack impact, and in fact the Dance 
of the Earth and the Sacrificial Dance, 
which end the first and second parts 
respectively, are both brought off with the 
utmost virtuosity. Yet the recording is 
just a bit plummy for the music ; it needs 
a harder focus, and more precise definition 
to the percussion. The same might also 
be said of Markevitch’s disc. Dorati’s 
performance is of a totally different kind— 
nearer in its drivingly fast tempi (sometimes 
overfast) and superb mechanical efficiency 
to the composer’s own version, which 
Philips would do well to reissue in spite 
of its now dated sound. Stravinsky of 
1913 as seen by the Stravinsky of today 
has a peculiar fascination, but Dorati 
receives so hard and shrill a recording 
from Mercury that one is left with the 
impression of hearing a_ black-and-white 
etching of the score, drained of instrumental 
colour. 

All these are double-sided versions, and 
if, as you may, you feel that it is a luxury 
nowadays to use a _ twelverinch disc to 
record a 33-minute work you will want to 
consider the new Vox version and also 
Ormandy on Philips, each of which gets 
Sacre on one side and the Firebird Suite on 
the other. I don’t think that Horenstein’s 
account of Sacre is quite in the same 
category as the best of those mentioned 
above, but it is certainly a great deal 
preferable to the slick Ormandy one which 
is its closest competitor. Horenstein takes 
a rather heavy Germanic line with this 
Russo-French music. The Young Girls’ 
Dance is positively hulking, and the rhythm 
of the Glorification of the Chosen One is 
allowed to get loose, so that it lollops along. 
But what is more irritating in such a recent 
recording is that the engineers (either in 
recording or in transferring the tape to 
disc) have screwed up the volume of all the 
soft bits in relation to the loud ones, 
removing any trace of a real piano. If this 
is a necessary consequence of getting the 
piece on to one side we shall have to resign 
ourselves to spending twice the money on 
one of the other versions. 

The Firebird on the other side of this disc 
is really rather a coarse performance, I’m 
airaid, and poorly balanced. Much better 
is the new Philips ten-incher conducted by 
van Beinum. As we might expect, he 
takes a thoroughly romantic view of this 
music, giving a performance that emphasises 
its links with the Rimsky of Cog d’Or and 
Sieherazade. This interpretation is made 
the mere acceptable by the beautiful 
playing of the Concertgebouw woodwind 
sc'oists, and the recorded tone is warm to 
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match. Perhaps the ample acoustic is a 
shade too resonant for the coruscating 
chinoiserie in the first half of the curious 
symphonic poem Stravinsky salvaged from 
his opera Le Rossignol, but the solo trumpet 
deserves a word of praise for his exquisite 
playing later on. For both these sensuously 
refined works Ansermet seems to me 
practically unbeatable, but it is true that 
his versions each take a twelve-inch side, 
as against van Beinum’s much cheaper 
ten-incher. Monteux’s Firebird Suite is 
also highly recommended, coupled as it is 
with a fine Petrushka (original scoring), and 
Dorati’s, which has been reissued by Nixa 
this month, is practically in the same class, 
Perhaps for the sake of the real Stravinsky 
enthusiast it should be mentioned that 
both the opera Le Rossignol and the ballet 
The Firebird are available in complete form 
(on Columbia 33CX1437 and Decca 
LXT5115 respectively). When the early 
works of the greatest living composer are so 
generously represented in the catalogues 
it is only to be hoped that more of the later 
ones will gradually find their way here 
from America. How about it, Philips ? 
| J.N 


STRAUSS, R. Domestic Symphony, 
Op. 53. Chicago Symphony Orch- 
estra conducted by Fritz Reiner. 


R.C.A. RB16054 (12 in., 39s. 114d.). 


V.P.O., Krauss (3/52) LXT2643 
Dresden S.O., Konwitschny (1/57) DGM18331 


Enough has been written about the taste, 
or lack of it, in this work for me not to add 
anything more here. But obviously no 
confirmed Straussian will fail to include a 
good recorded performance of it in his 
library and I imagine that he will enjoy it 
most, as I do, just for the pleasure of its 
sound, the typical cut of its themes—all 
those things, in fact, that entrance the 
Strauss lover (and be hanged to the 
domestic details of the “‘ programme’’). 
However, I can hardly agree with the 
writer of R.C.A’s sleeve note that “‘ this 
Domestic Symphony long since has taken 
its place in the repertoire with those ever 
popular companion works, Don Juan” 
etc., etc. But this is an R.C.A. sleeve note 
and I would think them capable of some- 
thing better. 


The performance is a good one, richly 
recorded. I still easily prefer the reading 
of Clemens Krauss, for neither of the other 
two gets so much_ character into 
every phrase. If you compare the opening 
bars in each version, the point is at once 
clear. And the whole way through, 
indeed, Krauss conducts with a sheer style 
that the other two conductors do not match. 
His performance is also the clearest, a 
great virtue in a score that is often very 
thick.. This comes partly from the record- 
ing—perhaps even from it being an oldish 
recording and therefore comparatively thin 
in sound. The D.G.G. was certainly made 
in far too resonant a hall for this music. 
The new R.C.A. is not over resonant and 
is indeed, rich and lovely to the ear. If 
you value that quality greatly (and it is a 
valuable one for Strauss), then you should 
find this performance good enough to 
satisfy you all round. yee 
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SVENDSEN. (a) Symphony No. 2 in B 
flat major, Op. 15. (5) Norwegian 
Rhapsodies Nos. 2 and 3, Opp. 19 
and 20. Oslo Philharmonic Orch- 
estra conducted by (a) Odd Griiner- 
Hegge, (b) Oivin Fjeldstad. Mercury 
MRL2558 (12 in., 39s. 114d.). 

The one piece by which Svendsen is 
universally known is his Carnwal in Paris 
(though, come to think of it, is even that 
often heard in our concert halls nowadays?). 
But in Norway the matter is naturally 
different. His A major Polonaise is played 
on all festival occasions there, the Rhapso- 
dies are popular, and of his two symphonies, 
that recorded here is highly esteemed. 
Now we have a chance to hear for our- 
selves. The Oslo Philharmonic I know to 
be an excellent orchestra and their playing 
here is of high quality: and since the 
recorded sound is also good, the presentation 
of these works can be depended upon. 

Svendsen was an exact contemporary of 
Grieg, but lived less completely in his 
native country and was altogether more 
cosmopolitan in his outlook—and cos- 
mopolitan inevitably meant a prevailing 
German influence on any composer of that 
period. The symphony here recorded has 
no great strength of character but it has 
charm and vitality, and the great quality 
of saying what it has to say and having 
done with it. No movement -outstays its 
welcome. ‘The first is lyrical and _ its 
material is the least distinguished. There 
follows a good slow movement, a scherzo 
with real humour in it, while the finale, 
after a slow introduction, breaks into an 
irresistibly jolly tune, disarming all solemn 
criticism. I enjoyed it all and shall enjoy 
it again (when I am through this month’s 
pile of records!). 

The Rhapsodies are, of course, more 
obviously Norwegian in character and have 
much the same style and charm that 
Grieg’s have. Altogether, a happy record 
which can be specially recommended to 
those who like to hear more of the lesser 
names among composers—and there is 
plenty of room in all the arts for these lesser 
names who in their own ways contribute 
so much. T.H. 


WALTON. Facade—Suites Nos. | and 2. 
Johannesburg Festival Overture. 
Philharmonia Orchestra conducted 
by Sir William Walkton. Columbia 


33C1054 (10 in., 30s. 114d.). 
Facade : Suites : 


Philh., Lambert (3/53) 33SX1008 
L.S.O., Irving 


(7/58) LXT2791 or (8/54) LW5107 
This new issue of the Fagade suites is most 
welcome, including (as it does) for good 
measure the Johaanesburg Festival Overture, a 
breezy and brilliantly-scored occasional 
piece in Walton’s wittiest vein. The com- 
poser always seems able to rise to the 
occasion, whether the subject is a Te Deum 
or march for a coronation, an anthem for a 
wedding, or a score for a film. Those who 
may have been bemused by the recent 
’Cello Concerto will find, in contrast, the 
straightforward and uninhibited Walton in 
this Overture, which (like the suites) gains 
not a little through being conducted by the 
composer. 
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Fagade was first conceived as an entertain- 
ment for a concealed group of speakers and 
instrumentalists ; some collectors may still 
treasure the old Decca 78s in which Constant 
Lambert and Edith Sitwell declaim the 
latter’s poems to the accompaniment of a 
changeable and incisive ensemble of wind, 
string and percussion. Some say that the 
orchestral versions of these pieces are less 
piquant than the originals, and while this 
may be true it cannot be denied that the 
orchestra offers more colour and contrast. 
Lambert’s recording with the Philharmonia 
is interesting still in view of his association 
with the work in its earliest form and later 
as a ballet; but it sounds a little dry in 
quality compared with the Decca and new 
Columbia issues. Also the movements occur 
in a different order from the one generally 
adopted. 

In Robert Irving’s excellent Decca 
recording the movements are separated by 
scrolls, which is not the case with the new 
disc conducted by Walton. But the Phil- 
harmonia produce a more engaging sound 
than the L.S.O., and there is more warmth 
to the acoustic. The perkiness of the 
“Scotch Rhapsody”, the swirl of the 
“‘ Tango-Pasodoble ”’, and the gorgeous 
satire of “‘ Noche Espafiola” are brought 
out to perfection, and though the clichés 
of the “ Popular Song ”’ seem to be played 
down somewhat, this must now be con- 
sidered the definitive version. Recent 
critics have disagreed as much about Fagade 
as did their predecessors in the 1920’s, one 
finding it ** an irrelevance ”’, while another 


grants it a “ high artistic place’. It is best 
to leave aesthetic questions aside in the 
matter of pure entertainment, and as the 
score excels in just this, it should be listened 
to with a light heart and a mobile toe. 
D.S. 


CHARLES MACKERRAS. Russlan and 
Ludmilla (Glinka) : Overture. Gopak 
from ‘“‘ Sorotchinski Fair”, Act 3 
(Moussorgsky, orch. Liadov). Concert 
Waltz No. 1, Op. 47 (Glazounov). 
Dance of the Tumblers from “ The 
Snow Maiden”, Act 3 (Rimsky- 
Korsakov). Flight of the Bumble 
Bee from “Tsar Saltan”, Act 3 
(Rimsky-Korsakov). Russian Sailor’s 
Dance from “‘ Red Poppy”, Op. 70 
(Gliére). Procession of the Sardar 
from “ Caucasian Sketches”, Op. 10 
(Ippolitov-Ivanov). onia 
Orchestra conducted by Charles 
Mackerras. H.M.V. DLP1170 (10in., 
27s. 10d.). 

Brightness is the characteristic of these 
performances, sometimes a rather hectic 
brightness as the result of over-fast speeds. 
Russlan and Ludmilla, for instance, is surely 
too fast. The Philharmonia violins can 
play quavers at this speed but they simply 
haven’t time to give them power, to give 
them the real fortissimo with which they are 
marked—no violins on earth could do so. 
Rimsky-Korsakov’s Bumble Bee has appeared 
elsewhere this month (see under that com- 
poser) and I personally prefer Ansermet’s 
easier speed. The Procession of the Sardar is, 
I suspect, taken a good deal faster than its 
metronome mark. I have no score by me 
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with which to check this statement but I 
do remember discovering for myself some 
time ago that the composer wanted it a 
good deal slower than it is usually played. 
Easily the best performance is of the 
Glazounov Concert Waltz, simply because 
here the conductor is more relaxed. 
Recording quality is adequate, without 
being outstanding. A disc of popular 
music in lively performances, but lacking 
in real distinction. T.H. 


EUGENE ORMANDY. Nocturne from 
Quartet in D (Borodin, arr. Sargent). 
Adagio for Strings, Op. 11 (Barber). 
Fantasia on Greensleeves (Vaughan 
Williams). Serenade for Strings in 
CG major, Op. 48 (Tchaikovsky). 
Strings of the Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3200 (12 in., 41s. 9d.). 


Serenade : 
Philh., Kletzki (7/54) 383CX1164 
Belgian R.O., André 
(8/56) LGM65036 ; or (7/57) LXG66071 
Berlin R.I.A.S., Fricsay (11/56) DGM13336 
Boston S.O., Munch (10/57) RB1 

Borodin’s Nocturne, in Sargent’s arrange- 
ment, sounds lush and Russian, in spite of 
the warmth infused into it by the arrange- 
ment (mostly discreet doublings and nicely- 
chosen solo passages) and by Ormandy’s 
interpretation. Tonally, this is one of the 
best things on the disc. The opening ’cello 
tune is ravishingly phrased, and when the 
violins take up the theme one can only 
marvel at the fabulous security of intonation, 
the unanimity of ensemble, and _ the 
fantastically fresh bloom on the tone. 

Barber’s Adagio (taken, like the previous 
piece, from a string quartet) is well played 
and splendidly recorded, with an exception- 
ally wide dynamic range. The strings of 
the Boston Symphony (R.C.A. RB16025) 
sound harder and less lyrical. Greensleeves, 
too, is fortunate in both performance and 
recording. 

The other side of the record is entirely 
taken up by Tchaikovsky’s Serenade for 
Strings, and as this work now appears for 
the fifth time on LPs, and may often be the 
main item sought amongst the various 
** concerts ”, it seems worth-while to com- 
pare Ormandy’s performance with what has 
gone before. It is odd that so straightforward 
a work should be so often misunderstood, 
but this is unfortunately true. One 
annotator calls it “one of the most extrovert 
works Tchaikovsky has given us’’, but the 
composer tells us that he wrote it from “‘an 
inward impulse”’, and that is precisely what 
comes to the fore in the tortuous working- 
out of the first movement and the dark 
brooding of the “‘ Elegy ”. Another sleeve- 
scribe pronounces the solemn introduction 
as “rather reminiscent of Handel”, but 
Tchaikovsky (writing to Madame von 
Meck) called it “‘my homage to Mozart: 
it is intended to be an imitation of his style, 
and I should be delighted if I thought I had 
in any way approached my model ”’. 

Similar misunderstandings can be sensed 
in certain of these interpretations, which will 
be compared movement by movement. 

I. The sound is full, but not clear 
enough for the exceptionally fast tempo 
Ormandy adopts for the quick section. The 
slows are well done, and the utmost is made 
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of the nobly rising scale of ’cellos and basses, 
which Kletzki spoils slightly by hurrying. 
André treats the whole movement in 
summary fashion, and he is not helped by a 
boxy acoustic and cold string-playing. The 
Berliners, under Fricsay, produce a good 
sound and are excellently recorded, but the 
slow introduction is thrown away at an 
entirely undignified tempo, while the Allegro, 
on the other hand, is made heavy work of by 
orchestra and conductor alike. Munch is 
first-rate, but makes an unwarranted cut 
from bar 208 to 239. 

II. Ormandy gives a good account of 
the Waltz, but blots his copy-book at one 
point by asking first and second violins to 
schmalzify a pair of held notes. André is 
too fast and his players too mechanical. 
The Philharmonia strings, under Kletzki, 
are at their silkiest and most persuasive. 
Munch and Fricsay both manage to be 
graceful, though the Germans make a shade 
too much of the grace-notes recurring 
throughout the main theme. 

III. The Elegy leaps away at the flick 
of Ormandy’s down-beat, so that when the 
poco pit mosso section arrives the music has 
already moved on so much that the tempo 
practically remains the same. At the very 
end, the chord played entirely in harmonics 
is of breathtaking beauty. André’s tempo is 
much more sensible, though he misses the 
pp at the very beginning. Strangest of all is 
Kletzki, who interprets Tchaikovsky’s simple 
tenuto mark as an injunction to double the 
value of the first note! He indulges in 
rather too much rubato, though the string 
tone is exquisite and the pianissimos are 
genuine. Most successful of all is Munch, 
whose tempo is superbly suited to the 
elegiac nature of the music. Fricsay is quite 
the opposite, and hurries unforgiveably. 

IV. In the Finale, Ormandy, having 
blotted his copy-book, now proceeds to tear 
several pages out. In fact he jumps from 
bar 72 to bar 284, missing out the second 
theme’s appearance in E flat, the entire 
development section, and the first part of 
the reprise. This is to be deplored, as it 
completely spoils Tchaikovsky’s key-scheme 
(both tunes are heard only in C major, of 
which there is too much, anyway) and 
upsets the balance of the four movements. 
André and Munch are adequate in this 
movement, Fricsay poor. Kletzki coaxes 
some fine playing from the orchestra, which 
is sonorous without being overpowering. 

Tosum up: Kletzki’s version, though the 
earliest of the five, is by far the best. It is 
complete, and the playing is superb. A 

D. 





Corrections 


Lipatti’s recording of four of the Chopin 
Waltzes, the Bach Partita in B flat and the 
Mozart A minor Sonata was made at his. 
home in July, not September, of 1950. (The 
catalogue numbers for this issue are 
correctly stated in the review but not 
in the Columbia Advert.) In speaking of 
the singing of Pogner, in my review of 
the new Meistersinger discs, I should have 
said that Dalberg’s singing of the part 
(Columbia) not Edelmann’s (Decca) was 
poor. A.R. 





